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The nineteenth-century Habsburg Monarchy was a vibrant multicultur-
al state with the intense regional mobility. The period in which the phe-
nomenon of the itinerant virtuoso and the institutionalization of modern
bourgeois musical culture emerged brought a series of changes that altered
the course of musical development. People travelled first by stagecoach, or
postal service with regular connections to the major cities of the monarchy,
and from the mid-1840s onwards travel by train became commonplace. Re-
location between the Austrian Empire’s crown lands was a common prac-
tice among nineteenth-century musicians who were in search of the best
economic opportunities. The term “migration” should be understood here
in a general sense of moving from one geographical area to another, regard-
less of the political borders of the time. During this era of intense musi-
cal transfer, the musical migration stream brought together artists from all
corners of Europe to Slovenian cities. These musicians played a significant
role in Slovenian cultural and music history, particularly through their ac-
tivity in music societies and associations that were in dire need of educat-
ed musicians. This paper is the result of a recent research project that stud-
ied the phenomenon of the Influx of musicians to the Slovene lands during
the long nineteenth century.’

1 The project “Influx of Musicians to the Slovene Lands during the Long Nineteenth
Century — Their Impact and Integration” (J6-9386) was financed by the Slovenian
Research Agency (ARRS).
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The Contribution of Immigrant Musicians to the Musical Life

in Ljubljana

The Philharmonic Society (Philharmonische Gesellschaft)

At the turn of the nineteenth century Ljubljana was a small, provincial
town. The musical life was enlivened not only by the music salons of the lo-
cal aristocracy and bourgeoisie, theatrical performances, and the Philhar-
monic Society academies, but also by the Ljubljana Cathedral music chapel,
which had a vocal-instrumental ensemble that met the requirements of the
traditional sacred music repertoire. The musicians employed by the cathe-
dral music chapel came to Ljubljana mainly from abroad,” especially from
Italian, Austrian and Czech geographical areas. They usually participated
in various musical events of the town. After the French occupation, how-
ever, financial resources became increasingly scarce and the entire ensem-
ble of the cathedral music chapel was dismissed from service in the ear-
ly 1810s. From there on, the music chapel consisted of only an organist and
four singers.’

The Philharmonic Society (Philharmonische Gesellschaft), founded in
1794," took a central musical role in the town. It organized academies, con-
tributed to various musical events, and from the 1820s onwards also strong-
ly promoted music education. Ljubljana was at the time an important and
well-connected crossroads between Vienna and Trieste with regular con-
nections to the major cities of the empire, and therefore the paths of many
travellers, including artists and virtuosos, crossed in the capital of Carnio-
la. More or less famous guest musicians stopped in the town on their way to

2 Among the musicians of the Ljubljana Cathedral music chapel were: Matthédus Bab-
nig (1787-1868), Franz Dussek (1765-after 1816), Pelegrino del Fiume, Anton Holler
(1760-1826), Valentin Lechner (1777-1849), Josef Moriz, Joseph Niklitz, Franz No-
votny, Antonio Ruffatti, Paolo Sandrini (1782-1813), Emerik Schreiber, Leopold Fer-
dinand Schwerdt (1773-1854), Anton Seutschek, Moriz Spring, Josef Wagner, Josef
Went, Karl Wencelaus Wratny.

3 Janez Hofler, “Glasbena kapela Ljubljanske stolnice,” Muzikoloski zbornik 17, no. 2
(1981): 7-21.

4 See more about the Philharmonic Society: Primoz Kuret, Ljubljanska Filharmonicna
druzba 1794-1919: kronika ljubljanskega glasbenega Zivljenja v stoletju mescanov in
revolucij (Ljubljana: Nova revija, 2005); Primoz Kuret, “Ljubljanska Filharmoni¢na
druzba 1794-1919,” in Zgodovina glasbe na Slovenskem III, ed. Ales Nagode and Na-
tasa Cigoj Krstulovi¢ (Ljubljana: Znanstvena zalozba Filozofske fakultete and Zaloz-
ba ZRC, 2021), 1-24, https://doi.org/10.4312/9789610605270.
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musically vibrant Italy. In addition to concerts in private circles, they also
performed on the concert stage of the Philharmonic Society.

Thus, in the first half of the nineteenth century the musical life of Lju-
bljana was characterized almost exclusively by foreign musicians. Some of
them settled in Ljubljana temporarily or even permanently, while others
responded to personal invitations or a vacant teaching post. A number of
musicians came to Ljubljana with the military bands stationed in the city
and participated in its musical life. The town attracted mainly young, un-
known musicians who were still at the beginning of their careers. One of
them was, for example, the then completely unknown nineteen-year-old
Franz Schubert (1797-1828), who unsuccessfully applied for the vacant po-
sition at the newly founded Public Music School (Offentliche Musikschule)
in 1816.° Franz Sokol (1779-1822)° from Bohemia was appointed a teacher at
the newly founded music school, later followed by a few other immigrant
musicians.

In 1821, the Congress of Laibach made the capital of Carniola the cen-
tre of European politics for a few months. The lively events attracted mon-
archs, nobles and famous artists, including the violin virtuoso Joseph Ben-
esch (1795-1873),” who gave several concerts as part of the Philharmonic
Society. At this time, the Society was led by the Prague musician Caspar
Maschek (Gasper Masek; 1794-1873). The musical program was rich in both

5 Viktor Steska, “Javna glasbena $ola v Ljubljani od leta 1816 do 1875,” Cerkveni glas-
benik 52, no. 2 (1929): 24-8.

6 Franz Sokol was born on 27 November 1779 in Sadska. He came to Ljubljana from
Klagenfurt, where he worked as a music teacher, composer and military bandmaster.
At the Public Music School he taught violin, piano, organ, and singing, and he was
active as a soloist and composer, performing in several Philharmonic Society con-
certs. He died in Ljubljana on 6 February 1822. See: Statni oblastni archiv v Praze,
Sadska 06, Taufbuch: 1767-1784, fol. 297; Nadskofijski arhiv Ljubljana, Ljubljana -
Sv. Peter, Sig. 01273, Sterbebuch: 12-1824, fol. 103.

7 Joseph Benesch was born on 11 January 1795 in Batelov, Bohemia. He studied mu-
sic privately in Vienna with Martin Schlesinger and in 1819 embarked on a musical
journey through Italy. From 1823 to 1828 he was orchestral director of the Philhar-
monic Society in Ljubljana, and from 1826 he was also a violin teacher at the school
there. He performed in more than 9o concerts in Ljubljana and participated as or-
chestral director of the Estates Theatre as well as soloist and orchestral director. In
1828, he returned to Vienna, where he found financial security as a member of the
orchestra of the prestigious Vienna Court Chapel and Court Theatre (Hofburgtheat-
er), which he later directed. He wrote more than 50 works, mainly for violin, but also
for guitar and string quartet. He died in Vienna on 11 February 1873. See: Marusa
Zupanci¢, “Joseph Benesch (1795-1873): The forgotten Bohemian violinist and Nic-
colo Paganini’s imitator within the Central European Violinism,” De musica disser-
enda 18, no. 1/2 (2022): 11-76, https://doi.org/10.3986/dmd18.1-2.01.
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concerts and operas. The Society also held private concerts at the home
of one of Austria’s most important politicians and diplomats, Prince Met-
ternich (1773-1859), where the créme de la créme of the nobility gathered.
Maschek conducted German and Italian theatre groups.”®

When the dust settled after the Congress, a number of shortcomings
in the cultivation of musical life in the town became apparent again. The
shortage of employable violinists was such that it was impossible to form a
medium-sized orchestra in both church music and theatre without the par-
ticipation of amateurs. The shortage of musicians was also a result of the
downsizing of the cathedral’s music chapel, which forced its musicians to
move or seek employment in other professions.” At that time violin lessons
were on a basic level in Ljubljana, given only at the Public Music School
and privately.” It is therefore not surprising that the Philharmonic Soci-
ety strongly supported the foundation of the Violin School that the afore-
mentioned violin virtuoso Joseph Benesch planned to open. Benesch’s ac-
quaintance with the Proch family and Maschek’s older sister, Vinzenzia
Proch (née Maschek; 1782-1849), certainly influenced his decision to move
to Ljubljana. In October 1822, Benesch announced in the newspapers the
opening of the new Violin School, where he also taught fortepiano and gui-
tar. A few months later he married Maschek’s niece, the pianist Friederike
Benesch (née Proch; 1805-1872)," who followed him to Ljubljana. During

8 Jernej Weiss, Ceski glasbeniki v 19. in na zacetku 2o0. stoletja na Slovenskem (Maribor:
Litera, 2012), 102—4.
9 “Einreichungs-Protokoll des k. k. Guberniums zu Laibach,” registratura VIII, fasc.

55 (1821-1822), no. 159, AS 14, Arhiv Republike Slovenije, Ljubljana.

10  Private violin lessons were announced sporadically in the newspapers from 1814
onwards. One of the first advertisements for private violin lessons was that of Mi-
chael Fackler, who was a singer, actor and composer in the travelling German op-
eratic troupe of Franz Xsaver Deutsch, active in Ljubljana between 1813 and 1815.
Fackler offered one hour of piano, violin and singing lessons daily, beginning on 1
April 1814. See: Anon., “Nachricht,” Intelligenzblatt zur Laibacher Zeitung, March
22, 1814.

11 Friederika Ernestina Theresia Proch was born in Vienna on 4 March 1805. She was
the granddaughter of the famous composer Vinzenz Masek from Prague. Friederike
received her first music lessons from her mother, Vinzenzia Masek (1782-1849), then
from the regens chori and headmaster Anton Herzog. She continued her piano and
composition studies privately in Vienna with Simon Sechter. In 1822 she met the vi-
olinist Joseph Benesch, who was teaching her brother Heinrich Proch. In April 1823
she married Benesch and moved to Ljubljana with him. In Ljubljana she gave private
piano lessons, and between 1823 and 1826 appeared seven times on the Philharmon-
ic Society stage as both a soloist and an accompanist to her husband. She later con-
tinued her career in Vienna, composing several piano pieces. She died in Vienna on
23 February 1872. See: Wien / Niederosterreich (Osten), Rk. Erzdiézese Wien, Ma-
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his six-year stay Benesch performed in over 40 concerts as a soloist and
chamber musician, and in more than 9o concerts as an orchestral director.
In addition to his work as a private teacher and concert performer (solo-
ist) in Ljubljana, Benesch was a violin teacher at the Society’s music school
from 1826, musical and orchestral director of the Philharmonic Society and
occasionally of the Estates Theatre Orchestra.”

It was common that musical and orchestral directors of the Philhar-
monic Society also worked at the Estates Theatre, where they earned ex-
tra money. At the time the distinction between the Kapellmeister and or-
chestral director was very loose, therefore Benesch and Maschek shared the
work and credit. Together with his wife Amalie Maschek (née Horny; 1792—
1836),” Maschek organized the 1826/1827 theatre season on his own, since
the Estates Theatre had been dissolved for lack of funds. However, this ven-
ture also burdened Maschek with debts, and the very next season the thea-
tre group was disbanded.

The 1830s was one of the most difficult periods for the Philharmonic
Society, both in terms of the number of performers and the visibility of its
work. Both local and foreign artists performed at the concerts. Among the

ria Treu, Taufbuch 1803-1809, sig. 01-008, fol. 102; Ferdinand Luib, “Biographische
Skizzen hier lebender Kompositeure, Virtuosen und musikalischen Schriftsteller Jo-
seph Benesch,” Wiener allgemeine Musik-Zeitung 58, no. 8 (13 May 1848): 229-30;
Wien / Niederosterreich (Osten), Rk. Erzdiozese Wien, Wiener Neustadt-Hauptp-
farre, Trauungsbuch 1815-1843, sig. 02-13, fol. 108; Wien / Niederdsterreich (Osten),
Rk. Erzdiozese Wien, Wieden, Sterbebuch 1870-1872, sig. 03-21, fol. 14; Zupancic,
“Joseph Benesch (1795-1873),” 26, 34-5, 50.

12 Ibid., 11-76.

13 Amalie Maschek was born Maria Amalia Victoria Horny on 19 January 1792 in Val-
tice, the daughter of Franz Heinrich Horny and Antonia Petrowa. It seems that she
made her debut at the Leopoldstadt Theatre in Vienna around 1812 and remained
there until 1815. She then appeared at the theatre in Klagenfurt (1816-1818), and in
1819 she moved from Bratislava to Graz to become an opera singer at the Estates The-
atre. There she met Caspar Maschek, whom she married on 6 May 1820. After mov-
ing to Ljubljana she performed as an opera singer at the Estates Theatre and was also
active as a teacher and performer on the stage of the Philharmonic Society. She died
of tuberculosis in Ljubljana on 20 April 1836, at the age of 44. See: Brno, Moravsky
zemsky arhiv, Taufbuch 1784-1804, sig. Valtice 3484, fol. 90; Erzdiozese Wien, Vien-
na, Graz-Dom, Trauungsbuch 1815-1833, sig. 1062, fol. 306; Nadskofijski arhiv Lju-
bljana, Ljubljana, Sv. Nikolaj, Sterbebuch 1836-1866, sig. 01215, fol. 2; Marusa Zu-
panci¢, “The Musical Network of the Ljubljana Philharmonic Society,” in Musical
Networking in the ‘Long 19" Century’, ed. Vjera Katalini¢ (Zagreb: Croatian Musico-
logical Society—Croatian Academy of Sciences and Arts, 2023), forthcoming.
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immigrants active in Ljubljana at the time, Franz Knoll (c. 1804-?),"* Carl
Till and Joseph Leitermeyer (1808-?)” from Vienna are particularly worth
mentioning.

Since neither the Philharmonic Society nor the city itself had its own
symphony orchestra, they were forced to join forces with military bands
stationed in or visiting the city. In addition to marches and waltzes, the
military bands also played more demanding works from the symphonic
and operatic literature.' The bandmasters were mostly from Bohemia,” but
the bands usually included about 50 other musicians from various realms
of the monarchy. Paul Micheli (1795-?)" was also from Bohemia, and made

14  Franz Reg. Knoll probably came from Vienna, where he studied violin with Franz
Clement. In 1826 he sent his Variations on the Austrian National Anthem “Gott er-
halte Franz den Kaiser,” which he had written to commemorate the emperor’s re-
covery from a serious illness, to the court. The composition had been accepted and
praised by a court councillor. A few years later, between 1830 and 1831, Knoll worked
as orchestral director of the Estates Theatre and private teacher in Ljubljana. He re-
mained in Ljubljana at least until November 1831, when his three-year old daughter
Amalia died. In 1841 he had difficulty finding work as a composer or music teacher
in Vienna, but he soon became a member of the orchestra at the Theater an der Wien.
In 1843, he dedicated his new composition to the Belgian violin virtuoso Theodore
Hauman (1808-1878). His wife died suddenly in 1841 and left Knoll with three chil-
dren. See: Zupanci¢, “The Musical Network of the Ljubljana Philharmonic Society.”

15  See the chapter on Celje.

16  In the second half of the nineteenth century, the 46" Regiment with Johann Schin-
zl from Bohemia and 79" Regiment with Georg Schantl (1839-1875) from Graz par-
ticipated in the concerts in Ljubljana. Towards the end of the nineteenth century, the
Styrian Graz 27" Military Band flourished, especially under the baton of Theodor
Anton Christoph (1872-1941) from Odessa, and enriched the Philharmonic Society
concerts in Ljubljana. Military bands participated in more than 130 concerts in Lju-
bljana up to the end of the First World War. The data is based on a list of more than
1,500 large concerts that took place in Ljubljana in this period. The number of mili-
tary bands that participated in musical events of all kinds in Ljubljana is surely sub-
stantially larger.

17 Bohemian military bandmasters in Ljubljana were: Carl Handschuh (c. 1760-1823),
Paul Micheli, Johann Nemrawa, Johann Schinzl (1836-1895), Jaromir Borovansky
(1851-7), Franz Czansky (1832-1905), and probably Anton Forka (1854-1909), and
Johann Jedliczka (1819-1886).

18  Micheli was born Paulus Michl on 21 January 1795 in Jedlova (CZ) to Andreas Michl
and Anna Sihauerin. He received his first musical education in Jedlova and then
spent twelve years in Milan. He continued his studies in Vienna with Ignaz Xsav-
er Ritter von Seyfried (1776-1841) and the Bohemian musician Joseph Dreschler
(1782-1852). He came to Ljubljana before 1830 and worked as a bandmaster between
1833 and 1849. See: Statni oblastni archiv, Zamrsk, Taufbuch: 1784-1829, Sig. 1615,
fol. 91; Franz Kaus, “Die Capelle des vaterlindischen Regimentes,” Illyrisches Blatt,
July 23, 1840, 148; Zgodovinski arhiv Ljubljana, Ljubljana, Conscription of the pop-
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an important contribution to the musical life of Ljubljana in the period be-
fore the middle of the nineteenth century. He was a very capable musician
who studied in Vienna and worked in Milan, and was a bandmaster of the
17" Infantry Regiment in Ljubljana until 1849.

The seminal year of 1848 was also important for the Philharmonic So-
ciety, which reorganized the school and employed the violinist Joseph Leit-
ermeyer and Kapellmeister Alfred Khom (1825-1893).” Leitermeyer’s deci-
sion to return to Ljubljana after 15 years was influenced by the changed
political situation and the cohesion of social life in Klagenfurt where both
musicians worked at the Estates Theatre. Once again Leitermeyer was from
1847 the orchestral director of the Estates Theatre in Ljubljana and, from
1848, a violin teacher at the Philharmonic Society. His decision to live and
work in the city certainly influenced Khom, who followed him one year
later.

The arrival of the Czech Anton Nedvéd (1828-1896) in Ljubljana in 1856
marked the beginning of a new era for the Philharmonic Society. He worked
for four years as a teacher at the Society’s music school and devoted him-
self mainly to its reproductive and artistic activities. In a short time he re-
vived the work of the male choir and founded a female choir. He performed
successfully as a soloist and impressed audiences with his trained voice.
He established a repertoire of artistically valuable works, and achieved bet-
ter refinement of the singers. As a conductor, he brought the performance

ulation, Ljubljana 1830, 1/52; Eugen Brixel, Gunther Martin, and Gottfried Pils, Das
ist Osterreichs Militdrmusik (Graz: Verlag Styria, 1982), 329.

19  Alfred Khom was born in Linz and studied at the Vienna Conservatory. He inter-
rupted his studies to become the orchestra conductor (Theaterkapellmeister) at the
theatre in Klagenfurt. At the same time he took over the local Men’s Choral Society
(Mdnnergesangverein). During the Revolutions of 1848, he went to Ljubljana, where
he accepted the position of singing teacher and leader of the Philharmonic Socie-
ty’s men’s choir. In addition, he offered private lessons in piano, singing, physhar-
monica, figured bass, harmony, and composition. He regularly participated as a per-
former and composer in Philharmonic Society concerts. He performed symphonic
and chamber works, choral and sacred compositions, and numerous arrangements
of works by other composers. He was the first person to perform works of J.S. Bach
(in his own arrangements) in Ljubljana. He was also an organist at one of the Lju-
bljana’s churches, and for a considerable time a singing teacher at the Catholic Jour-
neymen’s Association (Katholischer Gesellenverein). In the late 1850s he started work
as an assistant music teacher at the Public Music School. He later supplemented his
music with arrangements of folk tunes. In 1861 he moved to Graz and died in 1893
in Simmering (Vienna). See: Matjaz Barbo, “Alfred Khom in njegovo delovanje v
Ljubljani,” De musica disserenda 18, no. 1/2 (2022): 127-65, https://doi.org/10.3986/
dmdi8.1-2.03.
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quality of the Society to a different artistic level and performed the contem-
porary works of the time such as those by Schumann, Wagner, and Brahms,
which were unknown to audiences in Ljubljana at that time. With his rep-
ertoire he overcame the prevailing provincialism in the city, and also en-
sured the promotion of Slavic and Slovenian compositions among the Ger-
man-speaking public. During Nedvéd’s time at the Philharmonic Society,
many renowned soloists from various countries performed in philharmon-
ic concerts, and numerous compositions by Wagner and Beethoven were
performed. Nedvéd himself composed over 300 works,”* mainly vocal. As a
singer, he also wrote solo songs for tenor, baritone and soprano with piano
accompaniment. Nedvéd participated in more than 180 concerts in Lju-
bljana,” mostly as a conductor, and was the most performed composer in
the Slovene lands and its hinterland between 1856 and 1896. His composi-
tions were performed at more than 800 concerts and smaller events in nu-
merous Slovenian cities and towns.”

The Viennese musician Josef Zohrer (1841-1916) studied piano and
composition in Vienna. He came to Ljubljana from Trieste and performed
as a pianist and cellist. From 1865 he was a teacher of piano, singing, cel-
lo and choir at the school of the Philharmonic Society. In 1868, due to Ned-
véd’s illness, he conducted three symphony concerts for the first time. After
Nedvéd’s retirement he took over the direction of the society, a post he held
until 1912. Although Zohrer essentially adhered to the classical and roman-
tic tradition in his choice of repertoire, the concert programs of the Phil-
harmonic Society are a constant testimony to his efforts to acquaint Lju-
bljana audiences with the latest creative achievements of some of the most
important contemporary composers. He had a particular fondness for the
music of Wagner, but also frequently included works by Slavic composers
20 His oeuvre includes 360 works, including short compositions for youth from collec-

tions that are also signed by other authors. Excluding these, the number is 127. The

largest number are vocal works (100), including 67 male choruses, 22 mixed cho-
ruses, seven songs and three songbooks for youth and one female chorus. There are

25 vocal-instrumental works and only two instrumental pieces. See: Doris Primc,

“Skladateljski opus Antona Nedvéda” (MA, University in Ljubljana, 2021), 37. I also

would like to thank Tonja Caks for her help with entering Nedvéd’s compositions

into the project’s database.

21 More than 50 of his compositions were performed at more than 150 concerts in Lju-
bljana. This data is based on the transcription of the concerts of the Philharmonic
Society between 1816 and 1919.

22 This information is based on the list of public performances of Nedvéd’s composi-
tions compiled as part of Doris Primc Master thesis. See: Primc, “Skladateljski opus
Antona Nedvéda,” 289-326.
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and also successfully conducted a number of large-scale vocal-instrumen-
tal works. The repertoire and reviews of Zohrer’s solo and chamber music
performances reveal an ambitious and technically demanding pianist who
turned to, among other things, the most challenging contemporary piano
literature. As a soloist without orchestra he performed only in exception-
al cases, as a soloist in concerts with mixed programs and not in solo re-
citals.” Over almost half a century he participated in more than 350 of the
Society’s concerts: in 160 as a performer and in more than 190 as a conduc-
tor.”* In addition to Hans Gerstner (1851-1939) and Gustav Moravec (1837-
1916),” he is credited for the development and rapid progress of chamber
music in Ljubljana.”

The Prague violinist Hans Gerstner moved to Ljubljana in 1871 and
was a decisive turning point for violin playing in the city.” For almost 50
years he was associated with the Philharmonic Society as a soloist, concert-
master, teacher and conductor. During his long career as a violin teacher
at the Society, he taught numerous brilliant violinists who later worked in
Slovenia and abroad. He performed violin concertos by Bazzini, Mendels-
sohn, Spohr, Bruch, Beethoven, Beriot and Lipinski in Ljubljana. With his
most prominent students, Gerstner premiered numerous violin composi-
tions and raised violin playing to a whole new level. In Ljubljana he was the
first to play the violin sonata by C. Frank (1902), the Violin Concerto in E
Major by J.S. Bach (1904) and the violin sonata op. 45 by Grieg (1908).>* Dur-
ing his career of more than 40 years as concertmaster of the Philharmon-
23 Jernej Weiss, “Musical performance activities of Josef Zohrer (1841-1916) at the Lju-

bljana Philharmonic Society,” De musica disserenda, 18, no. 1/2 (2022): 195, https://

doi.org/10.3986/dmd18.1-2.04.

24 The data is based on the transcription and reconstruction of the preserved concert
programmes of the Philharmonic Society between 1816 and 1919.

25  Gustav Silvestr Moravec was born on 31 December 1837 in Hlinsko (CZ). He came
to Ljubljana in 1866, where he stayed active until 1914. He taught violin, piano, and
singing, and performed at numerous Philharmonic Society concerts as a violinist
and violist in chamber ensembles. He died in 1916 in Vienna. See: Statni oblastni
archiv, Zamrsk, Taufbuch: 1836-1852, Sig. Chrudim 223, fol. 21; Cvetko Budkovic,
Razvoj glasbenega Solstva na Slovenskem (Ljubljana: Znanstveni institut Filozofske
fakultete, 1992), 67-8, 71.

26 Maru$a Zupanci¢, “Razvoj komorne glasbe na Slovenskem,” in Zgodovina glas-
be na Slovenskem III, ed. Ales Nagode and Natasa Cigoj Krstulovi¢ (Ljubljana:
Znanstvena zalozba Filozofske fakultete and Zalozba ZRC, 2021), 430, https://doi.
01g/10.4312/9789610605270.

27 For more about Gerstner, see: Jernej Weiss, Hans Gerstner: Zivljenje za glasbo (Mari-
bor: Litera, 2010).

28  Zupandi¢, “The Musical Network of the Ljubljana Philharmonic Society.”
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ic Society, soloist and conductor of the Philharmonic in chamber concerts
and at various charity events, Gerstner performed in 12 to 15 concerts a year,
totalling nearly 600 in all. As a soloist and chamber musician, he partici-
pated in more than 200 concerts of the Society.”

By 1919, more than 40 immigrant musicians were employed by the So-
ciety as orchestral directors (concertmasters), Kapellmeisters (conductors),
choirmasters, and teachers, and they participated in more than 1,200 ma-
jor concerts held by the Society. The majority of the Philharmonic Socie-
ty’s musicians were born in Vienna and the Czech lands.*® A smaller group
of musicians was born beyond the borders of the Austrian Empire, such as
in Rorschach (CH), Meiningen (DE), and Lichtenstein (DE), and even in
distant cities as far as Jeglava (LV) and Odessa (UA). They usually did not
come directly from their hometowns in the empire, but from cities where
they had previously worked. In general, the Philharmonic Society in Lju-
bljana attracted mainly young, unknown musicians who were still at the
beginning of their careers. Many of them sought employment in Ljublja-
na in their mid- to late twenties, the youngest even immediately after com-
pleting their studies at the conservatories in Prague, Vienna and Leipzig.
Musicians often spent only a short time in Ljubljana before finding bet-
ter employment opportunities elsewhere. Only a few musicians settled and
fully integrated into the new cultural environment in which they worked,
in some cases for several decades, as in the case of Hans Gerstner, who lived
in Ljubljana for almost 70 years. Sometimes matters of the heart (and en-
suing marriages) were the primary reason for capable musicians to stay in
Ljubljana. Occasionally, women who were musicians’ themselves joined an
already musically active spouse, as in the case of the pianist Friederike Ben-
esch and the singer Amalie Maschek.

The National Reading Society (Ljubljanska narodna Citalnica)

The nationally conscious Slovenian enthusiasts took up the United Slove-
nia (Zedinjena Slovenija) programme as early as 1848 and developed read-

29  The data were collected from more than 1200 transliterated concert programmes of
the Philharmonic Society. I would like to thank Spela Lah for her help.

30  The following Society’s musicians were from the Czech Lands: Joseph Jellemnitzky
(Bili Ujezd), Joseph Benesch (Batelov), Caspar Maschek (Prague), Karl Paul Seifert
(Teplice), Franz Lohrl (Zatice), Anton Nedvéd (Hofovice), Hans Gerstner (Zlutice),
Georg Stiaral (Zadni Treban), Karl Bitsch (Mald Moravka), Rudolf Paulus (Do-
mazlice), Josef Kasparek (Rozmital pod Tfremsinem), Josef Sklenat (Hredle), Gustav
Moravec (Hlinsko).
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ing societies as a form of strengthening national consciousness and the cul-
tural-political situation in the monarchy. Slovenian reading societies were
inspired by the Pan-Slavic-oriented societies in Vienna and Graz, where
singing played a central role. Reading societies generally focused on choral
singing and plays written in Slovenian.”

The National Reading Society in Ljubljana was founded in the fall of
1861 on the initiative of Janez Bleiweis and at the urging of Croatian patri-
ots and members of the Reading Society. An important factor for its estab-
lishment was the national discord in the German-Slovenian choral socie-
ty (Liedertafel), which was becoming increasingly German. The National
Reading Society in Ljubljana established an extensive programme, includ-
ing obligatory choral singing, which in the first year was directed by Anton
Nedveéd, the aforementioned Czech choirmaster of the Philharmonic So-
ciety of Ljubljana. His successful work and refreshed repertoire, to which
he himself contributed as a composer, led to an exodus of singers from the
Philharmonic Society to the Reading Society. Nedvéd was forced to choose
between the two sides. For financial reasons he remained loyal to the Phil-
harmonic Society, but also continued to work with various Slovenian soci-
eties until his death.”

After Nedvéd, other musicians led the choir and continued his work.
Josef Fabian (1835-1870) from the Prague Conservatory took over the choir
in 1863. In order to raise the level of the choir, he founded a singing school,
transformed the all-male ensemble into a mixed choir, and performed com-
positionally more demanding works by Slovenian and Croatian compos-
ers.” He was followed by a number of professional musicians, again mostly
from the Czech lands, among them Vaclav Prochazka and Anton Foerst-
er (1837-1926).”* The latter introduced a singing school and wrote a manu-
al for this purpose, a “Short Instruction for Singing Lessons” (Kratek navod
za pouk v petji; 1867). In 1870 he left the choir and devoted himself to the
Drama Society (Dramati¢no drustvo) and the Ljubljana Cathedral Choir.”

Between 1867 and 1891, the National Reading Society of Ljubljana or-
ganized more than 100 recitals (bésede), often featuring the compositions of

31 Darja Koter, “Pevski zbori in glasbena drustva,” in Zgodovina glasbe na Slovenskem
II1, ed. Ales Nagode and Natasa Cigoj Krstulovi¢ (Ljubljana: Znanstvena zalozba Filo-
zofske fakultete and Zalozba ZRC, 2021), 80, https://doi.org/10.4312/9789610605270.

32 Jernej Weiss, Ceski glasbeniki v 19. in na zacetku 2o0. stoletja na Slovenskem, 144-6.
33 Koter, “Pevski zbori in glasbena drustva,” in Zgodovina glasbe na Slovenskem III, 83.
34 Weiss, Ceski glasbeniki, 148.

35  Koter, “Pevski zbori in glasbena drustva,” 83-4.
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the Czech composers Anton Nedvéd and Anton Foerster. The concerts were
also joined by various military bands led by immigrant bandmasters such
as Georg Schantl, Johann Schinzl, Johann Nemrawa, Georg Mayer, Georg
Stiaral, and Franz Czansky. In 1889, the Prague violinist Vitézslav Roman
Moser (1864-1939) founded a string quartet and, together with Julius Ohm
Januschovsky, played several virtuoso violin pieces at the Reading Socie-
ty recitals. Occasionally violinists, Music Society teachers, and members of
the theatre orchestras also performed at the concerts.*

The Slovenian Music Society (Ljubljanska Glasbena matica)

From its foundation in 1872 until the end of the First World War, the Slo-
venian Music Society (Glasbena matica) in Ljubljana was not only a musi-
cal centre, but also a cultural and national one.” It brought together ama-
teur and professional musicians, the Slovenian educated elite, politicians,
and cultural figures. The idea and initiative to establish the Music Society
came from enthusiastic patriots Blaz Kuhar and Vojteh Valenta. However,
the application to establish the society was formally submitted by the mu-
sic director of the Philharmonic Society, Anton Nedvéd, and the members
of the founding committee. The initial impetus for the Music Society ac-
tivities came from professional musicians, the Czechs Anton Nedvéd and
Anton Foerster (1837-1926) and, from 1886, especially from the Slovenian
Fran Gerbi¢ (1840-1917), who worked to promote professionalism in music
and overcome dilettantism until the end of his life. From 1891 Matej Hubad
(1866-1937) directed the Music Society with his initiative and diligence, be-
coming its active leader and driving force for decades.”

The Music Society’s main task was to establish a music school where
lessons would be taught in Slovenian. In addition to this national goal, the
reason for founding the music school was also the desire to provide am-
ateur and especially professional musicians with an adequate music ed-
ucation, which is why the founding of a music conservatory was already
36  The data were compiled from the list of recitals compiled from the annual reports of

the Reading Society of Ljubljana and newspaper reports.

37  More about Glasbena matica see: Natasa Cigoj Krstulovi¢, Zgodovina, spomin, ded-

is¢ina: Ljubljanska Glasbena matica do konca druge svetovne vojne (Ljubljana: Zaloz-
ba ZRC, 2015).

38 Natasa Cigoj Krstulovi¢, “Ljubljanska Glasbena matica,” in Zgodovina glasbe na
Slovenskem III, ed. Ale$ Nagode and Natasa Cigoj Krstulovi¢ (Ljubljana: Znan-
stvena zalozba Filozofske fakultete and Zalozba ZRC, 2021), 25, https://doi.
01g/10.4312/9789610605270.
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being discussed at the first committee meeting. The school started opera-
tions in 1882, and developed especially from 1886 onwards under the lead-
ership of Gerbi¢. He made efforts to hire well-trained teachers, improve the
curriculum, and create original textbooks.” Gerbi¢ sought out such teach-
ers primarily at the Prague Conservatory, where he himself had studied in
the 1860s. By the end of the First World War, more than 25 music teachers
from abroad, mostly violinists, worked at the Music Society School. Most
of them had studied at the Prague Conservatory, only a few in Vienna, and
one in Lviv. Thus, most of the musicians had been born in different towns
in Czech territory.* Some of them had been born of Czech parents outside
of Czech territory in cities like Linz, Vienna, and Stavropol. The situation
was similar at the Music Society branches in Novo Mesto (1898),” Gorizia
(1900),* Celje (1908),* Kranj (1909),* and Trieste (1909),” where the musi-

39  Ibid, 32.

40  Violinists: Anton Kudcera, Josef Wiedemann (1828-?) from Kvitkov, Jan Rezek (1884—
?) from Prague, Vitézslav Moser (1864-1939) from Susice, Jan Josef Baudis (1860-?)
from Kutnd Hora, Jan Jifi Drobecek (1858-1885) from Hermantiv Méstec; Violoncel-
lists: Edvard Bilek (1888-?) from Kolin, Julius Junek (1873-1927) from Brandys nad
Labem-Stara Boleslav, Jaroslav Heyda (1880-7?), Jan Kraus (1883-7) from Jevicko; Pi-
anists: Jaroslava Chlumecka (1886-1956) from Chlumec nad Cidlinou, Julius Ohm
Januschovsky (1851-7?), Josef Prochdzka (1874-1956) from Slany, Karel Hoffmeister
(1868-1952) from Liblice; trombonist and double-bass player Vaclav Runkas (1881—
1964) from Racice nad Trotinou; Military bandmaster and violinist Georg Stiaral
(1824-1898) from Zadni Tteban; bassoonist Emanuel Masek from Prague.

41 Three violinists were active in Novo mesto at the turn of the century: Josip Poula
(1870-?) from Nova ves, Anton Spacek, and Rudolf Hachla (1878-?) from Hole$ov.
They were teachers and participated in the concerts as conductors, soloists and cham-
ber musicians. See: Cigoj Krstulovi¢, Zgodovina, spomin, dedis¢ina, 125; Marusa Zu-
panci¢, “The influx of Bohemian violinists to Slovenia and Croatia up to the 1920s,”
Arti musices 50, no. 1/2 (2019): 271.

42 In Gorizia, the Prague musicians Josef Michl (1879-1952) from Slany, and Lovrenc
Kubista (1863-1931) were active as teachers and composers. Michl also founded a
string quartet and a quintet. See: Cigoj Krstulovi¢, Zgodovina, spomin, dedis¢ina,
128-9; Zupancié¢, “The influx of Bohemian violinists,” 272-3.

43 See the chapter on Celje.

44  'The first violin teacher at the Kranj branch of the Music Society was the Czech Va-
clav Dor$ner, who was succeeded the following year by the Prague violinist Zik-
mund Polasek (1877-1933) from Slavonice, who came to Kranj from Klagenfurt. See:
Cigoj Krstulovi¢, Zgodovina, spomin, dedisc¢ina, 130-2; Zupanci¢, “The influx of Bo-
hemian violinists,” 272-3.

45  Before the war, the Prague violinist and retired military bandmaster Petr Teply
(1871-1964), who served in Trieste between 1902 and 1912, began giving violin les-
sons in the Trieste branch of the Musical Society according to Sev¢ik’s method. Af-
ter the war, the music was taught there by another Prague violinist, Franti$ek Topi¢
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cians were also mostly from Bohemia and Moravia. Teachers (often Czechs)
and pupils of the Slovenian music school in Trieste also participated in the
concert activities of the National Hall (Narodni dom) in that city.*’

It was not until 1888 that the Music Society in Ljubljana gave its first
major concert with soloists, choir, and orchestra, in which Czech musicians
also took part. In 1891, a choir was established as an independent part of the
society, and then became a permanent performing group. The concerts giv-
en by the Slovenian Music Society before the First World War were less var-
ied and less numerous in terms of repertoire than those of the Philharmon-
ic Society. On average, the Music Society held two of its own concerts per
concert season with a vocal repertoire and a vocal-instrumental repertoire
with both men’s and women’s choirs. In addition to concerts with a mixed
programme and a predominantly vocal or vocal-instrumental repertoire,
the Music Society also held musical evenings with a smaller number of per-
formers and predominantly instrumental performances, as well as social
singing evenings.” Between 1888 and 1918 it gave 300 concerts, over 200 of
which involved musicians from abroad, mainly Czechs, as soloists, conduc-
tors, or composers.**

Since there was no civic orchestra in Ljubljana that could perform
at concerts and opera performances, the Music Society, like the Philhar-

(Fran Topi¢; 1881-1937) from Lysa nad Labem. See: Cigoj Krstulovi¢, Zgodovina,
spomin, dedis¢ina, 132-4; Zupancic, “The influx of Bohemian violinists,” 273-4.

46  In the period before the First World War, Slovenian cultural activities in Trieste
reached their peak with the opening of the National Hall in 1904, which sparked
further development primarily among Slovenian cultural associations. Based on the
Edinost newspaper and the preserved concert programs, more than 300 concerts
that took place in the National Hall between 1904 and 1920 have been reconstruct-
ed. Numerous Slovenian societies and guest musicians, mainly Czechs, performed at
the National Hall. The military band of the 97" Infantry Regiment and the military
band of the 4™ Bosnian Infantry Regiment were at the centre of Slovenian concert
life at the National Hall in Trieste. Among the foreign musicians, the Czechs Petr
Teply and Franti$ek Topié, as well as the occasional bandmaster Franz Zitta (1880-
1946) from Cecelice, contributed to Slovenian concert life in Trieste. All three were
active in Maribor after the war. Almost all Slovenian associations in Trieste also per-
formed compositions by Czech musicians from Ljubljana. Anton Foerster and An-
ton Nedvéd were the most prominent of these, and to a lesser extent Josef Michl, Jo-
sef Prochazka, and Anton Jakl (1873-1948). I would like to thank Sara Zupanci¢ for
her sacrificial work, reconstruction of the concerts in the organization of the Nation-
al Hall in Trieste within the research project.

47  Cigoj Krstulovi¢, “Ljubljanska Glasbena matica,” 33, 35-6.

48  This data is based on the list and analysis of the concerts of the Music Society (Glas-
bena matica).
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monic Society, had to hire a military band for its concerts, which the com-
mittee felt was neither financially nor politically appropriate. The Music
Society therefore promoted the creation of a civilian concert and opera
orchestra. In July 1908, the young Prague violinist Vaclav Talich was ap-
pointed conductor of the Music Society’s orchestra (Drustvena godba).
The orchestra was founded in 1900, and consisted mainly of amateur mu-
sicians, half of the orchestra’s members being Talich’s compatriots. The
success of the orchestra’s first performance on 23 July 1908 was the cata-
lyst for the establishment of a new professional ensemble in Ljubljana on
October 1908, named the Concert Orchestra of Ljubljana (Ljubljanski kon-
certni orkester). Its members were mainly Czech musicians from the Mu-
sic Society (Glasbena matica). The orchestra also had to work within the
Slovenian provincial theatre system. Thus although it was to focus main-
ly on the performance of symphonic concerts, the musicians also had to
participate in promenade concerts of popular music and various dances.
The work of this type of concert ensemble led to the foundation of the Slo-
venian Philharmonic Orchestra in October 1908, which became a finan-
cially independent institution.* As expected, the first conductor was Tal-
ich, the concertmaster was Jaromir Markucci from Litomysl, and most of
the orchestra members were again Czechs.” For this reason the orchestra
was nicknamed the “Second Czech Philharmonic Orchestra”. In its first
season, the orchestra gave 190 performances and also cooperated with the
Slovenian Provincial Theatre.”

Talich also endeavoured to perform chamber music in Ljubljana. For
this purpose he founded a string quartet with which he gave four con-
certs. He had a difficult task in the city, where his demanding manner and
discipline were not always well received. During Talich’s absence, when he
was studying abroad, he was replaced by Edvard Czajanek (1874-%?) with
his assistant Franz Tamhina,” and then the orchestra was led by Friedrick
(Fritz) Reiner (1888-1963). Talich left Ljubljana in 1912 and with him ten
other musicians, which further threatened the orchestra’s existence. Tal-
49  Weiss, Ceski glasbeniki, 391.
so0 Besides the concertmaster Markuzzi and the conductor Talich, other Czech violin-

ists in the Orchestra were: J. Rezek [Jan Rezek], K. Tarter [Karel Tarter], K. Kucera

[Karel Kucera], Donner [Véaclav Dorsner], Koral, Kazimour, Nechleba, Kratochvil,

and Klier [Anton Klier]. See also Metoda Kokole, “Vaclav Talich and the Slovenian

Philharmonic Orchestra (1908-1912),” Arti musices 27, no. 2 (1996): 189.

51 Weiss, Ceski glasbeniki, 401.
52 Ibid., 404.
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ich raised the level of musical life in Ljubljana to a high level with the con-
certs of the Slovenian Philharmonic Orchestra during his three seasons in
the city. The work of a quality symphony orchestra and a conductor who
was open to new music also led to a sharp increase in orchestral compo-
sitions in Slovenia.” The orchestra was later taken over again by Czechs,
the military bandmaster Petr Teply and opera conductor Cyril Metod¢j
Hrazdira (1868-1926). During its short existence, the orchestra also per-
formed at 27 Music Society concerts.”

The Contribution of the Immigrant Musicians in Theatre
and Opera Production

In the nineteenth century, musical theatre in the Slovene lands was more or
less in the hands of foreign artists. Singers, instrumentalists and conduc-
tors involved in theatrical performances formed one of the largest groups of
immigrant musicians in Ljubljana.” A number of Kapellmeisters from Bo-
hemia* and other foreign musicians from various crown lands of the Aus-
trian Empire were active at the Estates Theatre (Stindisches Theater; found-
ed in 1765)” and led the orchestra there. With the reorganization of the
state in 1861, the Provincial Parliament took over the management of the

Estates Theatre, which was renamed the Provincial Theatre (Landschaftli-

ches Theater) and whose repertoire and performance policy remained un-

changed. Gustav Mahler (1860-1911) began his conducting career as Kapell-
meister in Ljubljana, where he performed demanding operas and operettas
with an ambitious choral ensemble,’” and as a pianist took part in the con-

53  Ibid., 413.

54  Krstulovi¢, Zgodovina, spomin, dedisc¢ina, 121.

55  Based on the data collected so far, we have been able to document more than 230 im-
migrant musicians who participated in theatrical performances during the long nine-
teenth century. The number is certainly much higher. From the collected data we
can see that most of the musicians were born in the Czech lands and Austrian cities.
Among the individual birthplaces, Prague and Vienna stand out. A smaller number
of musicians were born in German States of the nineteenth century, and a few indi-

viduals in cities such as Timisoara, Vatra Dornei, Lviv, Rodatychi, London and Kalin-
ingrad. Most of the theatre musicians studied in Prague and then in Vienna.

56  Weiss, Ceski glasbeniki, 362.

57  For more about Estates Theatre see: Joze Sivec, Opera v Stanovskem gledalis¢u v Lju-
bljani od leta 1790 do 1861 (Ljubljana: Slovenska matica v Ljubljani, 1971).

58  Weiss, Ceski glasbeniki, 363-4.
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certs of the Philharmonic Society.” Nevertheless, until 1887 theatrical per-
formances were almost exclusively reserved for German-speaking traveling
theatre troupes, joined by the Slovenian Drama Society (Dramaticno drust-
vo) in 1892. The performers, especially the prima donna, tenor and first op-
eretta singer, and the rest of the theatre staff, were mostly seasonal workers
who left the city at the end of the season. The orchestra was thus often tak-
en over by a trained musician who worked in Ljubljana, first as orchestral
director, and later as theatre Kapellmeister and conductor. The theatre em-
ployed its own instrumentalists, but they were usually in short supply, so
the orchestra was usually accompanied by members of the military band as
well as the Philharmonic Society.®

The most important milestone in Slovenian musical theatre was in
1892, when a new theatre building, the Provincial Theatre (today’s Opera
House) was opened, ushering in a new era of theatrical activity.” With the
arrival of Hilarion BeniSek (1863-1919), the performance of Slovenian pro-
vincial theatre greatly improved, especially in comparison with the previ-
ously qualitatively rather weak Drama Society. The newly established the-
atre hosted a number of Czech performers who far surpassed those who
worked at the so-called German provincial theatre. Due to the tense po-
litical relations between the German and Slovenian sides, several Czech
Kapellmeisters and performers worked in either the Slovenian or German
theatre. The singers and Kapellmeisters from Bohemia therefore signifi-
cantly contributed to the musical performances at the Estates Theatre, lat-
er the Provincial Theatre, as well as the Drama Society and later the Slo-
vene Provincial Theatre. They were active for several years in Ljubljana, and
as outstanding performers contributed significantly to the qualitative im-
provement of local musical and stage productions.”

59  Concert Program, “Viertes Concert der philharmonische Gesellschaft in Laibach,” 5
March 1882, Philharmonische Gesellschaft, Glasbena zbirka NUK, Ljubljana.

60  SpelaLah, “Glasbenogledaligka poustvarjalnost v Ljubljaniv 19. stoletju,” in Zgodovi-
na glasbe na Slovenskem III, ed. Ale§ Nagode and Natasa Cigoj Krstulovi¢ (Ljubljana:
Znanstvena zalozba Filozofske fakultete and Zalozba ZRC, 2021), 45-51, https://doi.
01g/10.4312/9789610605270.

61 The Provincial Theatre was opened on 29 September 1892 and until 1911 the new
premises were used by the Slovenian Provincial Theatre with drama and opera and
the German Theatre. At that time the German theatregoers moved to a new building
(today’s SNG Drama) and the Provincial Theatre became entirely Slovenian.

62 Weiss, Ceski glasbeniki, 369-70.
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The Contribution of Immigrant Musicians to the Music
Associations in Lower Styria

Musical Life in Celje

Not much is known about music in Celje before the end of the eighteenth
century.” What we know is that there were preparatory courses in town at
that time, which were part of the local primary school (Hauptschule). They
trained teachers for “trivial schools” (country schools), where the position
of teacher was usually associated with that of organist.** Several elementa-
ry school teachers were musically trained and worked at the church of St.
Daniel. The collection of early music manuscripts from the archive of Cel-
je abbey and parish, adjacent to the church of St. Daniel (Si-Co), which in-
cludes 165 items, offers an invaluable insight into part of the repertoire. The
music in the collection dates roughly from the second half of the eight-
eenth and nineteenth centuries and is mostly religious, although a signif-
icant portion is of secular origin. It was either purchased and brought to
Celje or transcribed in the St. Daniel establishment.” Among the compos-
ers represented in the collection are some who were active locally and came
to the territory of present-day Slovenia from abroad (such as Pellegrino dal
Fiume, Anton Héller and Karl Wenceslaus Wratny).* Several of the peo-
ple responsible for the creation and development of the music collection of
St. Daniel’s abbey church were active in educational institutions in Celje.
Among the many names of scribes and former owners, two stand out: Ben-
edikt Schluga (1745-1834)” and Anton Zinauer (1822-1883)*° both of whom
63  Jana Erjavec is currently working on the second half of the eighteenth century and

the first half of the nineteenth century music in Celje. I would like to thank her for
all the information and resources she has provided.

64 Ivanka Zajc Cizelj, “K zgodovini glasbe v Celju (1824-1866),” Celjski zbornik 23, no.
1 (1987): 306.

65 Jana Erjavec, “Glasbeni arhiv starejsih rokopisov v cerkvi sv. Danijela v Celju,” De
musica disserenda 16, no. 2 (2020): 72, https://doi.org/10.3986/dmd16.2.04.

66 Ibid., 75-6.

67 Benedikt Schluga was born in 1745 in the Carinthian village of Zabnice (Ger. Saif-
nitz), today Camporosso, Italy. At first he worked at the public teaching insti-
tution next to the parish church, but after the founding of the elementary school
(Hauptschule) on 9 June 1777, he was employed at this institution and was also active
as organist and regens chori. In 1810 he became headmaster of the school, a post he
held until 1820. He died in 1834. He transcribed at least 75 units of sacred and sec-
ular compositions and also wrote several contrafacta. See: Erjavec, “Glasbeni arhiv
starejs$ih rokopisov,” 76-7.

68  Anton Zinauer was born around 1822. The place of his birth remains unknown. He
worked in Celje as a teacher of singing and music. For at least 14 years he was active
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were employed as organists and regentes chori at the church of St. Daniel.*
At least 25 compositions, marked “Gesellschaft” or “Gesellschaft Zilli,” are
most likely connected to local music societies operating during the first half
of the nineteenth century.””

In 1801, officials and citizens of Celje (Cilli) founded a music society
(Godbena druzba).”" The director was Johann Michael Neuner (1773-1854),
district treasurer from Bavaria.”” The society ceased to exist in 1807.”

From the end of the eighteenth century on, music was also part of the
theatrical life in Celje. The beginnings of German theatre performance ap-
peared in 1791. Most of the performances were given by amateurs or trave-
ling acting troupes, and served primarily to entertain the bourgeoisie.”* In
the 1820s, amateur theatrical performances were organized for entertain-
ment and socializing. Men and women of all generations participated in
these performances, which took place every fortnight in autumn and win-
ter. The association was led by the printer Johann Jeretin (1803-1853), later
by his son Eduard. The amateur theatre group, together with the remain-
ing members of the music society founded at the beginning of the century,
also performed plays with singing and operatic works.” The number of pre-
served operas and Singspiele, which predominate among the secular works
in the above-mentioned collection of manuscripts in the Church of St. Dan-
iel, also testifies to the musical theatre efforts of the citizens of Celje.76

In 1832, a newspaper reported that the theatre stage in Celje, which
was also used as a dance hall, had been closed for several years for traveling

at St. Daniel’s Church. Later he was the Kapellmeister of the municipal band in Cel-

je, where he died on 12 September 1883. See: Nadskofijski arhiv Maribor, Celje-Sv.

Danijel, Sterbebuch 1879-1886, sig. 00267, fol. 200; Erjavec, “Glasbeni arhiv stare-

jsih rokopisov,” 77.

69  Erjavec, “Glasbeni arhiv starejsih rokopisov,” 76-7.
7o  Ibid., 74.
71 Ignacij Orozen, Celska kronika (Celje: J. Jeretin, 1854), 182.

72 J.M. Neuner died on 22 June 1854 in Celje. See: Nadskofijski arhiv Maribor, Celje-Sv.
Danijel, Sterbebuch 1851-1861, sig. 00265, fol. 61.

73 Orozen, Celska kronika, 186; Andreas Gubo, Geschichte der Stadt Cilli von Ursprung
bis auf die Gegenwart, (Graz: U. Mosers, 1909), 337.

74  Tina Kosi, “Tradicija gledaliske dejavnosti v slovenskem jeziku v Celju pred ustano-
vitvijo profesionalnega gledalis¢a,” Gledaliski list Slovenskega ljudskega gledalisca v
Celju 60, no. 1 (2010/2011): 3.

75  They performed the popular opera Die Schweizer Familie by Josef Weigl, and later
also several times Ahnfrau by Franz Grillparzer. See: Gubo, Geschichte der Stadt Cil-
li, 348.

76  Erjavec, “Glasbeni arhiv starejsih rokopisov,” 73.
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groups of comedians, but in winter nine to ten performances of the “no-
ble friends of art” took place. The unknown author goes on to report that
he travelled to Celje from a nearby town to attend a theatrical performance
that truly surprised him, for some of the performers were on the level of
professionals. They performed Meisl’s Osterreichische Grenadier and Cas-
telli’s farce Der Prinz kommt. On this occasion, the Overture to Weissen
Frau and Meyseder’s Rondeau were also performed successfully and pre-
cisely. At the same time, we learn that efforts had been made in the previ-
ous year to improve music lessons. For this purpose, Mr. Leitermeyer was
engaged whose efforts in Celje have already borne fruit. Furthermore, the
author reports on a recent successful event, which was opened by J.G. Seidl
with a patriotic opening poem, Mr. Freudenreich from Zagreb shone with
the flute, and Leitermeyer, the orchestral director, played variations on a
Hungarian theme by Johann Taborsky “with fire, power and reliability.”
The unknown musician showed a rare skill on the guitar, and the duets Ves-
talin and the overture to Le nozze di Figaro were also well performed.”” The
new teacher and orchestral director, Joseph Leitermeyer, was born in Vien-
na.”* He received his musical education there and worked in various the-
atre orchestras.”” It seems that in 1830 Leitermeyer was living in Ljublja-
na.*® A year later he is documented as an orchestral director and soloist of
the Estates Theatre, as well as a private teacher of singing and violin in Lju-
bljana.” Towards the end of the opera season he moved to Celje, on 1 May
1832,” and the following year married Anna Scheibler from Ptuj.” At the
Lavant Music Association (Lavanter Musikverein),** founded on 1 March

77 J. D, “Aus Cilli. 5. November,” Allgemeine Theaterzeitung und Originalblatt fiir
Kunst, Literatur, Mode und geselliges Leben, November 26, 1832.

78  Joseph Leitermeyer was born on 12 March 1808 in Vienna (Hernals), the son of a
rope master and a musician (bass singer) Peter Leitermeyer. See: Wien, rk. Erdioz-
ese, Hernals, Taufbuch 1808-1824, sig. o1-o007, fol. 3.

79  He was a violinist, but he could also play viola and violoncello.

80  Zgodovinski arhiv Ljubljana, Conscription of the population 1830-1857, Ljubljana,
Mesto 44, Sig. 5/10000.

81  Joseph Leitermayr, “Vermischte Verlautbarungen,” Vereinigte Laibacher Zeitung,
November 3, 1831, 1156, http://www.dlib.si/?URN=URN:NBN:S: DOC-2JoAVoLC.

82  Slovenski $olski muzej Ljubljana, Glavna $ola Celje, Protokol der Verordnungen in
Schulsachen fiir die k. k. Hauptschule Cilli von 1831 bis 1847, Fasc. 79/2, fol. 28.

83  They were married on 24 July 1833 in Celje. See: Nadskofijski arhiv Maribor, Celje-
-Sv. Danijel, Trauungsbuch 1826-1845, sig. 00282, fol. 45.

84  'The Lavant Music Association was founded on the initiative of Simon Rudmasch and
Franz Xsaveri Schneider, in order to revive the musical culture and spread musical
knowledge, but especially to improve the musical knowledge of teacher candidates
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1832,% he worked as a music teacher and orchestral director. With his vocal
and violin pupils and local amateurs, he performed Weigl’s Die Schweizer
Familie, Schenk’s Dorfbarbier, Haydn and other great works. He conducted
the concerts and performances himself with the violin, as was customary
for orchestral directors at the time.* In search of better financial situation
and a more musically stimulating environment,” he left Celje in September
1838.% The Lavant Music Association ceased to exist on 18 December 1846.
The remainder of its assets, including musical instruments, were donated to
the Church of St. Daniel.*

Besides church music and musical theatre, Hausmusik played an im-
portant role in the cultural life of Celje. Piano playing in private homes
must have been of a rather high level, because we know that Josef Zang-
ger (1806-1881) from Wolfsberg, director of the elementary school in Cel-
je, “preluded on the piano” (“auf dem Klavier préaludierte”). Marie Lichten-

who later taught in smaller towns and villages. The association recruited its staff
also from the preparatory course at the local primary school (Hauptschule) in Celje,
which trained teacher candidates from the entire Slovenian ethnic territory and also
gave basic music lessons. The statutes of the Lavant Music Association connected the
school service with the orchestra leader (orchestral director) of the association. See:
Zajc Cizelj, “K zgodovini glasbe v Celju (1824-1866),” 306; Karl Kroner, “Simon Rud-
masch. Nekrolog,” Bldtter fiir Erziehung und Unterricht 4, no. 1 (1858): 20-6.

85 Ignaz Orozen in his Celska kronika incorrectly states the founding year as 1836.
See: Orozen, Celska kronika, 198; Slovenski $olski muzej Ljubljana, Glavna $ola
Celje, Protokol der Verordnungen in Schulsachen fiir die k. k. Hauptschule Cilli
von 1831 bis 1847, Fasc. 79/2, fol. 295; Zgodovinski arhiv Celje, Chronik der Cillier
Hauptschule (1777-1870), SI ZAC/0868, sig. 32/324.

86  Joseph Leitermeyer to Joseph Wagner, 24 September 1837, Personalia, Philharmon-
ische Gesellschaft, Glasbena zbirka NUK.

87  From Celje he went to Ljubljana, Bratislava and finally to Vienna, where he was an
orchestral director and soloist of the Leopolstadt Theatre and on 1 January 1840 he
opened an officially recognized Musik-Lehranstalt in Leopoldstadt, where he taught
singing, violin and violoncello. On 2 August 1842, he became an orchestral direc-
tor and soloist of the Estates Theatre and teacher at the Carinthian Music Associa-
tion in Klagenfurt, where he remained until 1847. Then he was once again the or-
chestral director of the Estates Theatre in Ljubljana and, from 1848, a violin teacher
at the Philharmonic Society. In the summer of 1845 he taught violin privately in Za-
greb. He was an honorary member of several musical societies and three of his vio-
lin compositions (Adagio und Rondino, Adagio und Polonaise, Divertissement) were
performed in Ljubljana. See: Zupanci¢, “The Musical Network of the Ljubljana Phil-
harmonic Society.”

88  Slovenski $olski muzej Ljubljana, Glavna $ola Celje, Protokol der Verordnungen in
Schulsachen fiir die k. k. Hauptschule Cilli von 1831 bis 1847, Fasc. 79/2, fol. 118.

89  Slovenski $olski muzej Ljubljana, Glavna $ola Celje, Protokol der Verordnungen in
Schulsachen fiir die k. k. Hauptschule Cilli von 1831 bis 1847, Fasc. 79/2, fol. 295.
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negger (née Kratner; 1824-7), as another example, was an excellent pianist.
A widow with five children and facing financial insecurity, she was forced
to give private piano lessons and became the most sought-after piano teach-
er in town. At home she often gave four-handed performances of sympho-
nies by Haydn, Mozart, and Beethoven with her son-in-law Franz Zangger,
later director of the Celje Music Association. In general, popular opera ari-
as and Lieder as well as various works for violin and piano were also regu-
larly performed in Celje’s bourgeois residences.”

In the second half of the nineteenth century, various singing and oth-
er music societies were founded in the town. There was also a municipal
orchestra (Stddtische Musik-Kapelle), conducted by the aforementioned
Anton Zinauer. In 1879, several music lovers founded the Celje Music Asso-
ciation (Cillier Musikverein).”" The association was housed in the building
of the former elementary school (Hauptschule) opposite the parish church.
The aim of the association was to establish an orchestra, train young musi-
cians and raise the general level of musical culture in Celje. The orchestra
initially consisted mainly of rural musicians who played “little more than
better peasant music”.”* The association wanted to hire Franz Czansky
(1832-1905) from Bohemia as Kapellmeister.” He arrived in Celje in mid-
March 1879, and, together with Anton Zinauer, selected the musicians and
looked at the available instruments.”* Shortly after his visit, Czansky in-
formed the association that he would not be able to come to Celje due to his
obligations to the regiment.

At the end of March, an advertisement was placed seeking a new
Kapellmeister who would also be a teacher at the school and an organiz-

9o  Fritz Zangger, Kiinstlergdste (Celje: Celeja, 1933), 1-4.

91 On the founding committee were: Franz Bliimel, Eduard Jeretin, Fritz Mathes, Josef
Negri, Dr. Prosinagg, Josef Rakusch, Josef Reitter, Franz Zangger, and Anton Zin-
auer. See: Anon., “Das erste Decenium der Cillier Musikvereins-Schule,” Deutsche
Wacht, July 31, 1890, 4; Zangger, Kiinstlergdste, 21; Roman Drofenik, “Glasbena Sola
glasbenega drustva (1879-1918),” Celjski zbornik 25, no. 1 (1989): 331-46.

92 “Diese Kapelle bestand in den ersten Jahren zum grofSen Teil aus lindlichen Musikan-
ten und leistete kaum mehr als eine bessere Bauernmusik.” Among the forces were a
policeman and his son, several workers, railwaymen etc. See: Zangger, Kiinstlergdste,
21.

93  Anon., “Griindung des Cillier Musikvereines,” Cillier Zeitung, March 6, 1879, 2;
Anon., “Aus den Nachbarprovinzen,” Laibacher Tagblatt, March 6, 1879, 3.

94  Anon, “Das provisorische Comité des Cillier Musikvereines,” Cillier Zeitung, March
19, 1879, 3.
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er of member productions.” Anton David (1833-1882), a former student of
the Salzburg Mozarteum and leader of the municipal band in Vocklabruck
(Stadtkapelle), was selected from 32 applicants.®® In addition to his duties,
he gave private music lessons.” The music school (Musikvereinschule) was
opened on 1 October 1879.° The first performance of the orchestra was on
17 August 1879, and the first association’s concert was on 9 May 1880. Da-
vid composed and conducted the Fest Ouverture, which he dedicated to
the mayor of Celje and physician Dr. Josef Neckermann (1829-1893).”” The
composer moved to Maribor at the beginning of 1882 and died of tuber-

100

culosis there the same year.”® He was replaced by the Kapellmeister and
probably quite capable violinist Ferdinand Fischer, who, however, did not
remain in the city for long. His duties were taken over in 1882 by another
Kapellmeister and violinist, Georg Mayer. As a private teacher, he taught
'* His origin is not clear. It is quite possible that
he is the same Georg Mayer (1841-?) who was a military bandmaster from

Kosice, a Kapellmeister of the orchestra of the Estates Theatre in Ljublja-

101

a number of instruments.

na from 1880 to 1881. During this time he performed as a violinist on the
stage of the Philharmonic Society and the National Reading Society in Lju-
bljana. Georg Mayer, the Kapellmeister of the Celje Music association lived

95  Anon,, “Cillier Musikverein,” Cillier Zeitung, March 27, 1879, 2; Anon., “Der Musikv-
erein in Cilli,” Laibacher Tagblatt, March 27, 1879, 3.

96  Anon.,, “Cillier Musikverein,” Cillier Zeitung, June 29, 1879, 4.

97 Anon., “Heute Sonntag den 6. Juli 1879,” Cillier Zeitung, July 6, 1879, 3.

98  The music school began with violin and wind instrument lessons and enrolled only
12 students. Due to low enrolment, the actual lessons were limited to violin and di-
vided into four groups. The first student examination on 15 February 1880 did not
meet expectations. It was decided to make music lessons accessible to other circles
and to extend them to other instruments and singing. In 188y, piano lessons were
introduced. Finally, in the tenth school year, singing lessons began, as well as les-
sons in instruments other than piano and violin. There were 24 students for piano,
23 for violin, two for cello, one for flute, two for clarinet, and nine for various wind
instruments. The level of the school developed gradually. After ten years, the violin
and piano lessons were divided into two sections: for beginners and advanced stu-
dents three hours a week. In piano lessons there were always two students, in violin
lessons there were individual lessons. See Anon., “Das erste Decenium,” 4-5; Anon.,
“Musikschule,” Deutsche Wacht, September 30, 1880, 3.

99  Anon.,, “Liedertafel,” Cillier Zeitung, July 8, 1880, 2.

100 Nadskofijski arhiv Maribor, Maribor-Sv. Janez Krstnik, Sterbebuch 1877-1898, sig.
01511, fol. 193.

101 Anon., “Musikverein,” Cillier Zeitung, September 24, 1882, 4.

102 He taught piano, violin, cello, clarinet, trumpet, flugelhorn, the French horn and
singing. See: Anon., “Musik-unterricht,” Cillier Zeitung, September 24, 1882, 8.
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in Celje with his wife Minna and his son Willi Mayer. Mayer’s incredible
circus skills gave rise to the legend in Celje that he must once have been
part of a circus.”” Of his musical skills, a newspaper reported that at one of
his performances in 1883 Mayer performed Mendelssohn’s Violin Concer-
to “with deep understanding and true feeling and mastered the technical dif-
ficulties.”** He was said to play the instrument in a gypsy-like manner (Zi-
geunerart), but as a conductor he was not very successful."”

However, the situation with the quality of the orchestra gradually im-
proved. The City Office and the District Court began to fill the positions of
auxiliary members with professional musicians. In this way, the orchestra
was supplied with capable forces. The number of capable non-profession-
al musicians also increased steadily. The treasury of the association was
strengthened by a grant from the city council.®® With the completion of
the Municipal Theatre in 1885, the German associations wanted to take ad-
vantage of the new achievement and decided to perform the opera Das Na-
chlager von Granada by Conradin Kreutzer with guest soloists."”” Choir re-
hearsals began in the spring of 1887 and took place in the large hall of the
courtyard building of Josef Zangger’s house. The first performance of the
opera took place on 4 August 1887, and was sold out despite the midsummer
heat.® Kapellmeister Mayer conducted the opera, which did not pass with-
out difficulties. At the very beginning of the overture, the strings and wind
instruments separated by exactly twelve measures. Miraculously, however,
they found each other again, and in general the performance went well."”
This was the last major musical event under Mayer’s direction.

After Mayer’s resignation, the orchestra was taken over by Nottek, the
former director of the spa orchestra in Lasko. Heinrich Weidt (1824-1901),"

103 The legend began when Mayer, as a trumpeter from Sikkingen, rode at the head of a
carnival procession and with uncanny skill caught figs and napkins flying out of the
windows. See: Zangger, Kiinstlergdste, 21.

104 Anon., “Mitglieder-Concert des Cillier Musikvereines,” Deutsche Wacht, December
30, 1883, 7.

105 Zangger, Kiinstlergiste, 22.

106 Ibid., 23.

107 The guest soloists were Gabrielle Lichtenegg, Baptist Hofmann, and Josef Hawelka.
See: Anon., “Theater, Kunst, Literatur,” Deutsche Wacht, July 28, 1887, 6.

108 Zangger, Kiinstlergiste, 27-9; Anon., “Theater. Kunst. Literatur,” Deutsche Wacht,
August 4, 1887, 6; Anon., “Theater. Kunst. Literatur. Das Nachtlager im Granada,”
Deutsche Wacht, August 7, 1887, 6.

109 Zangger, Kiinstlergdste, 29.
110 Heinrich Wilhelm Weidt was born in Coburg. He received his music education
from Heinrich Panofka and Jan K#titl Pisek. In 1845/46 he was a music teacher in
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an elderly and experienced musician from Coburg, came from Opava to
Celje at the end of July 1887 to take over the post of artistic director.”” He
was not only an excellent conductor, but also a meticulous and kind teach-
er.”” With his arrival, the role of the Kapellmeister changed: he continued
to compose the concert programmes and lead the orchestra, while the con-
certs of the association were prepared and conducted by the artistic direc-
tor. Weidt’s duties therefore included running the music school, teaching
piano, theory and strings, and assisting the Kapellmeister. In addition, he
Under his direction, important changes took
place and the repertoire he performed with the orchestra was quite de-

13

also gave private lessons.

manding."* At the concerts (Parkmusiken) held in the summer of 1888 it be-
came clear that Nottek was unable to conduct the orchestra, and therefore
Weidt took over. However, since the management of the association was
not satisfied with his activities as Kapellmeister and he also gave private
singing lessons without permission, Weidt left Celje soon after. He wrote
several works in the city, which were performed on the stage of the Cel-
je Music Association. Three salon pieces, op. 141, Weidt dedicated to Ma-
rie Zangger (née Lichtenegger), the wife of Franz Zangger.” To commemo-
rate the Regional Exhibition in Celje in 1888, the composer wrote the piano
march Die Bergkraxler von Cilli op. 144 and dedicated it to C. Adolf Lutz.
The piece, probably composed for Weidt’s pupils, was published in Celje by
Fritz Rasch.

Wertheim, then lived in Hamburg, where he performed first as an actor, then as a
singer and composer. He worked in at least 24 places in Europe as an actor, sing-
er, bandmaster, choirmaster, composer, and pedagogue. Weidt moved to Celje in
1887 and was artistic director and director of the Celje Music Association until 1890.
From Celje he moved to Banat in 1893, where he worked in various places as a choir-
master, music director, and piano teacher. In 1899 he settled in Graz, where he died
in 1901. See: Franz Metz, Heinrich Weidt-Der Lebensweg eines deutschen Kapell-
meisters im Europa des 19. Jahrhunderts (Munich: Edition Musik Siidost, 2015).

111 Anon., “Theater, Kunst, Liteartur,” Deutsche Wacht, June 16, 1887, 7; Anon., “Theat-
er, Kunst, Literatur. Cillier Musikverein,” Deutsche Wacht, September 11, 1887, 5-6.

112 Anon., “Theater, Kunst, Literatur,” Deutsche Wacht, June 16, 1887, 7.

113 See the advertisement of Heinrich Weidt: Advertisement, Deutsche Wacht. August
18, 1887, 8, http://www.dlib.si/?URN=URN:NBN:SI:doc-IEHB8AQ].

114 In the 1887/1888 school year, classes for girls and piano lessons were newly intro-
duced at the Musikverein School. Weidt occasionally reinforced the orchestra with
musicians from Ptuj and enlarged the orchestra to 40 players. He conducted works
such as Haydn’s Symphony in E-flat Major, Beethoven’s Symphony in C Major, Men-
delssohn’s Ruy Blas.

115 Zangger, Kiinstlergdste, 24.
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With the arrival of the capable violinist and outstanding teacher Gus-
tav Fischer and the new Kapellmeister Adolf Diessl (1867-1906)" in 1889,
the level of the orchestra rose again. Diessl came from Bohemia and was an
excellent pianist, teaching piano and harmony, while regular Sunday con-
certs were introduced under his direction.” Diessl found in the first vio-
linist Fischer, who was “diligent and punctual,” all the support he need-
ed for the progress of the orchestra. In the first year of their collaboration,
the orchestra played 112 successful concerts. The orchestra consisted of the
Kapellmeister and 18 good performers, most of whom were also active in
the Harmonie (an ensemble of wind instruments). Diessl created a music
catalogue that contained 729 pieces: 551 for string music and 178 for the
Harmonie. Due to the successful concerts of the orchestra, the number of
new members grew."® Diessl composed several compositions in Celje. The
piano march Heil Neckermann, op. 27 was dedicated to the mayor of Celje,
Josef Neckermann, and published by Fritz Rasch. The composer also tried
to introduce chamber music evenings in the town, but dropped the idea af-
ter the first concert.

Moritz Michael Schachenhofer (1878-1909)"° was more successful
in this respect. He was born in Scheibss and studied violin at the Vien-
na Conservatory. From 1902 to 1909 he taught violin and flute at the Celje
Music Association, conducted the orchestra, and performed as a soloist'™
and in various chamber ensembles. Schachenhofer’s older brother Ludwig

116 Adolf Diessl (also Diessel, Dieszl) was born on 27 April 1867 in Kozolupy to Wilhelm
and Johanna Diessel (née Duras). He died in Vienna on 24 September 1906. See: SOA
Plzen, Plzen, Kozolupy 03, Tautbuch: 1778-1878, fol. 344-345; Anon., “Todestnach-
richt,” Deutsche Wacht, September 27, 1906, 8.

117 Zangger, Kiinstlergdste, 24.

118 Anon., “Cillier Musikverein,” Deutsche Wacht, January 30, 1890, 4.

119 Moritz Michael Schachenhofer was born on 18 September 1878 in Scheibss. He re-
ceived his first violin lessons from his father, Michael Schachenhofer, who ran a pri-
vate music school. He continued his violin studies at the Vienna Conservatory with
Josef Helmesberger between 1894 and 1898. He died on 24 October 1909 in Celje
due to acute spinal cord paralysis. He was first buried in Celje, but a few days later
his remains were transferred to Scheibss, where he was buried in a family grave. See:
St. Polten, rk. Diozese (westliches Niederdsterreich), Scheibbs, Taufbuch: 1854-1879,
sig. o1-10, fol. 310; Nadskofijski arhiv Maribor, Celje-Sv. Danijel, Sterbebuch: 1906-
1914, sig. 5299, fol. 293; Anon., “Moritz Schachenhofer,” Deutsche Wacht, October
27, 1909, 3—4.

120 One of his best solo performances was the performance of the Concerto for Vi-
olin and Orchestra by Max Bruch in G minor, conducted by his brother Ludwig
Schachenhofer. See: Anon., “Das II. Mitgliederkonzert des Cillier Musikvereines,”
Deutsche Wacht, October 26, 1902, 3—4.
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Schachenhofer (1871-1941), previously active in Ptuj and Maribor, conduct-
ed the orchestra of the Celje Music Association from 1902 to 1904, occa-
sionally taught violin at the association’s school and performed as a solo-
ist and in chamber ensembles. His conducting was very clear, prudent and
calm, and he knew how to inspire the performers. In Celje he tragically
went blind, however, and never recovered. Before his health deteriorated,
he managed to write the march Cillier Biirger which was later occasional-
ly played on Viennese radio. After the tragedy, his brother Moritz took over
the orchestra, which he successfully conducted, performing pieces such as

Beethoven’s Symphony in C Minor and the prelude to Die Meistersinger

von Niirnberg by Wagner.” In 1908 he founded the Chamber Music Asso-

ciation (Kammermusikvereiningung). His violin teaching system was ex-
tremely successful and “worked wonders” as his best students, Edmund

Unger Ulmann and Elisabeth Mati¢, gave “unforgettable concerts.”* His

pupils were among the first performers of Oskar Rieding’s compositions in

Celje. Schachenhofer died unexpectedly at the age of just 31.

After Schachenhofer’s death, the violinist and composer Karl Paul
Seifert (1881-after 1966) from Bohemia, former violin teacher of the Ptuj
Music Association (Pettauer Musikverein), took over his duties in 1910. He
remained in Celje for only a year and then moved to Leoben, where he be-
came director of the music school.

With the hiring of Josef Karl Richter (1880-1933),”* the former teacher
and Kapellmeister of Zatec in Bohemia, the functions of Kapellmeister and
director of the music school and concerts were once again divided between
two people. Thus Gustav Fischer conducted the orchestra, while Richter
121 Anon., “Orchesterkonzert des Cillier Musikvereines,” Deutsche Wacht, February 20,

19009, 4.

122 Anon., “Moritz Schachenhofer,” 3-4.

123 Karl Paul Seifert was born in Teplice, Bohemia. He attended high school in Graz and
received his music lessons at the Styrian Music Association with Erich Wolf Degner
and Karl Krehnan. From 1903 to 1905 he was a violin teacher at the Music Associa-
tion in Ptuj and from 1910 to 1911 a music director at the Music Association in Cel-
je. From 1911 to 1914 he worked as music director in Leoben, and in 1915 he taught
piano and violin at the Philharmonic Society in Ljubljana. In 1922 he continued his
violin studies with Joseph Joachim and his theory studies with Engelbert Hump-
erdinck in Berlin. From 1949 to 1955 Seifert taught at the College of Music (Hoch-
schule fiir Musik) in Weimar. His Symphony no. 2 was premiered in Gotha in 1965.

See: Wolfgang Suppan, “Seifert, Karl Paul,” in Steirisches Musiklexikon (Graz: Akad-
emische Druck-u. Verlagsanstalt, 2009), 641-2.

124 He wasborn in Podborany, Bohemia, on 16 March 1880. At the Celje Music Associa-
tion he was active between 1911 and 1914. He died in Vienna on 22 September 1933.
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took over the music school and concerts.”™ At the first concert, Richter suc-
cessfully conducted works that had never been performed in Celje, im-
pressing the audience with the quality of the orchestral playing. Richter
also performed with locals as a violist in chamber ensembles.

One of the last presidents of the Celje Music Association was the public
prosecutor Dr. Anton Rojic (1872-?), later a counsel at the Supreme Court in
Vienna. He wrote chamber music and other works, including the symphon-
ic poem Es muss sein. He was also a successful conductor, and conducted
works such as Bruckner’s 9 Symphony from memory. He brought togeth-
er musically interested and knowledgeable citizens of Celje such as the cel-
list Dr. Otto Kallab, pianist Dr. Franz Horak and Fritz Braci¢, who were the
driving force of the association until its dissolution, and were also active
during the war. The last president was Fritz Zangger, the son of the long-
time president Franz Zangger. After the war he handed over the inventory
of the association to the newly established Music Society (Glasbena matica).

Besides the musicians employed at the Celje Music Association, there
were three other prominent musicians who lived in Celje and were indi-
rectly involved in it.

After the death of his wife in 1879, the famous musician Karl Eulen-
stein (1802-1890) moved to Celje.””® Soon after his arrival in the city, he set-
tled into his new surroundings and participated in the concerts of the Cel-
je Music Association. Unable to play the Jew’s harp due to dental problems,
he began learning the violin at the age of 82."” In 1883, his composition Ab-

125 Anon., “Cillier Musikverein,” Deutsche Wacht, September 2, 1911, 2.

126 Eulenstein was born in Heilbronn. He was interested in music at an early age and
learned to play the violin. Later he picked up the Jew’s harp and gave several con-
certs, but at first he could not make a living from his music. On his travels he learned
to play the guitar and speak French. In late 1825, Eulenstein arrived in Paris, where
he made the acquaintance of the composer and harpist Franz Stockhausen and at-
tracted the attention of Gioacchino Rossini and Ferdinando Paér, gaining access to
the French royal court. Not all performances were rewarded with money, so the mu-
sician was often threatened by existential hardships. In 1826, Eulenstein travelled
to England and gave a concert before the British King George IV, which received
great acclaim. After a brief stay in his hometown of Heilbronn, Eulenstein returned
to London in 1827, where he performed as a guitar soloist. He later moved to Bath,
where he worked as a German and guitar teacher between concert tours. There he
also wrote a German practice book and a grammar book. By 1830 he was considered
the best Jew’s harp player of his time. After having to put down the instrument due to
dental problems, he then performed only as a guitarist and worked as a music teach-
er. After the death of his wife in 1879, he moved and lived with his daughter (Fran-
ziska Henriette) in Celje until his death in 1890.

127 Zangger, Kiinstlergiste, 20.
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schied for violin and piano was performed in Celje, probably by G. Mayer
and Schavel."**

129

Eduard Interberger (1868-1942) ** moved from Graz to Celje in 1900
and stayed there for almost 40 years. He was the organist of the local Lu-
theran congregation. Music lessons, concerts, compositions, and service as
an organist provided him with a secure livelihood, but he lost his fortune
because he invested it exclusively in war bonds. He was one of the closest
friends of Moritz Schachenhofer. For almost two decades he lived main-
ly on the large annual donations of a generous circle of friends, until he
moved back to Graz in 1939. He wrote numerous compositions: orchestral
pieces, chamber music, choral music, Lieder and pieces for piano and vi-
olin. The composer received the greatest recognition when he dedicated a
choir to Adolf Hitler (1889-1945) in 1935 on the occasion of the return of the
Saar region to Germany, for which he received a letter of thanks and a con-
siderable sum of money from the chancellor’s private purse.”’

131

Following his retirement in 1903 Oskar Friedrich Rieding (1846-1916)
moved to Celje, where he continued working as composer and private vio-

128 Anon., “Mitglieder-Concert des Cillier Musikvereines,” 7.

129 Eduard Interberger was born in Graz on 19 July 1868. He lost his sight due to an ac-
cident with a crane and devoted himself entirely to music. Despite his blindness, he
received a solid musical education in piano, organ playing and theory. He continued
his musical education in Graz and Vienna. His first organ concerts in the Graz Ca-
thedral attracted the attention of the musical public in the Styrian capital. Due to fi-
nancial difficulties, he moved back to Graz in 1939, where he lived with his sister and
died on 17 December 1942.

130 Anon., “Abschied von Meister Interberger,” Mariborer Zeitung, August 20, 1939, 6;
Zangger, Kiinstlergdiste, 45-6; Anon., “Organist Eduard Interberger umrl,” Slovenski
narod, January 7, 1943, 2.

131 Oskar Friedrich Rieding was born in Prussian town of Bahn (now Banie, Poland),
where his father Gottfried Friedrich Rieding was a town doctor. It remains unknown
where he acquired his first music training, but some sources suggest that he stud-
ied violin, piano, and composition at the Neue Akademie der Tonkunst in Berlin in
the late 1850s, where his violin teacher was Adolf Griinwald. He then continued his
music studies at the Leipzig Conservatory between 1862 and 1864 in the class of the
Prague violinist Raimund Dreyschock, who was the second concertmaster of the
Leipzig Gewandhaus Orchestra. After his studies, Rieding visited Vienna and Mu-
nich, but we have no detailed information about this period, and sources indicate he
was also a member of the theatre orchestra in Baden near Vienna. He first appeared
in today’s Slovenia in 1870 in Ljubljana where he gave two performances on the stage
of the Estates Theatre and the Philharmonic Society, and one more in 1871. In the
same year Rieding moved to Pest (part of today’s Budapest), where he spent 32 years
as first violinist of the National Theatre Orchestra (which later became the Royal Op-
era Orchestra). There he wrote his first instructive violin pieces, which were followed
by his now-famous series of “easy” concertos and concertinos for violin and piano.
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lin teacher, and participated in concerts at the local Lutheran Church. Most
of his famous works were written in Celje and were already performed as
part of school performances of the Celje Music Association. The Celje Lu-
theran Church concerts also featured some of Rieding’s now completely
unknown works, such as compositions for violin and organ and the Hun-
garian Rhapsody for violin and orchestra. The composer dedicated his Dé-
sir ardent (op. 41) to Elisabeth Mati¢ (1896-?)."*

At the beginning of the twentieth century, the Slovenes began their ef-
forts to establish a Slovenian music school in Celje. Therefore, the Slovenian
Music Society (Glasbena matica) organized one of its branches in the city
that started its activities at the end of 1908, but was officially approved only
in October 1909. The first director was Adolf Feix (1872-?) from Bohemia.”*
In 1908, the directorship of the Music Society in Celje approached the Mu-
sic Society in Ljubljana to find a professional music teacher for them, espe-
cially for violin, “possibly someone who completed his studies at the Prague
Conservatory like their current director.”* As a result, in 1910, Feix was suc-
ceeded by another Prague graduate Wilhelm Seifert (1872-1912).”” The tra-

He moved to Celje in 1903 and died there in 1916. Marus$a Zupanci¢, “Preface,” in
Oskar Rieding: Four Concert Miniatures for Violin and Piano, ed. Maru$a Zupancic¢
(Ljubljana: Zalozba ZRC, 2022), i-ii, https://doi.org/10.3986/9790709004386A.

132 Elisabeth Mati¢ was born in Celje on 6 December 1896, the daughter of Carolina
Kortschak and Josef Mati¢, a merchant from Austria. She began her violin stud-
ies at the Celje Music Association with Moritz Schachenhofer and continued with
Oskar Rieding. She played most of his compositions that were performed in Cel-
je. See: Maribor, Nads$kofijski arhiv Maribor, Celje-Sv. Danijel, Taufbuch 1894-1897,
sig. 00243, fol. 169.

133 Adolf Feix was born on 19 February 1872 in Lu¢any nad Nisou. After his studies at
the Prague Conservatory, he was a military bandmaster from 1893, mainly in Slova-
kia. He was a “virtuoso on piano, who also excellently plays violin and other bowed
instruments”. From 1910 to 1912, he was a director and a music teacher of the Celje
Music School. After that, he was active as a composer in Vienna. He wrote in Celje
Slovenski plesi (Slovenian dances) among other pieces. See: Zupanci¢, “The influx of
Bohemian violinists,” 272.

134 Anon., “Podruznica ljubljanske Glasbene matice v Celju,” Domovina, December 7,
1908, 2.

135 Wilhelm Seifert was born on 6 October 1872 in Unhost. He studied violin with Ben-
newitz at the Prague Conservatory between 1885 and 1891. After his studies, he was
a music teacher in Kromériz for three years, and then he moved to Croatia, where
he was a music teacher and choirmaster in Split for two years. From 1907 until 1910
he was a choirmaster in Vrsac, then for three years in Vukovar. In October 1910, he
moved to Celje, where he was a piano and violin teacher. He died in Celje on 17 De-
cember 1912 due to sepsis. See: Statni oblastni archiv v Praze, Unhost, Kniha naro-
zenych: 1867-1898, sig. Unhost 25, fol. 109; Nadskofijski arhiv Maribor, Celje-Sv.
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dition of Prague Conservatory graduates was continued with Véclav En-
gerer (1880-?),”° who came to Celje from Zagreb, where he was a military
bandmaster and private music teacher. Musical development declined
sharply with the outbreak of the First World War, mainly due to the ab-
sence of many young musicians who had been mobilized and the lack of an
underclass that could be trained in this situation. In 1915, Lovrenc Kubista
(1863-1931)"
a violin teacher at the Celje Music Association, and then at the Music Soci-

moved to Celje upon his escape from Gorizia and was initially

ety. After the end of the war, the music situation also changed radically, be-
cause many important musicians who had once played significant roles in
Celje’s musical life departed. After the war, one of the last musicians from
Bohemia, Kubista, taught at the school and led the municipal brass band.
The 1920s were marked by the arrival of the Sancin brothers and the begin-
ning of the dominance of local musicians in Celje.

Musical life in Celje in the nineteenth century was dominated by im-
migrant musicians. By the end of the First World War, more than 40 im-
migrant musicians worked in the Celje Music Association and paved the
way for the development of music in the city. They came from Austrian,
Czech, and German geographical areas. They received their music educa-
tions in Vienna, Graz, Salzburg, and Prague. Many immigrant musicians
moved between the Styrian music associations in Celje, Graz, Maribor, and
Ptuj. Under their direction, the orchestra and the association gave one or
more symphonic concerts each year with works ranging from classical to
contemporary composers. Overtures to well-known operas were often per-
formed, as well as solo pieces for violin. In larger symphonic performances,

Danijel, sig. 5299, Sterbebuch 1906-1914, fol. 658; Zupanci¢, “The influx of Bohemi-

an violinists,” 272.

136 Engerer was born on 13 December 1880 in Zbraslav (CZ). He studied trombone at

the Prague Conservatory between 1894 and 1900. See: Archiv hlavniho mésta Prahy,
Prazska konzervatof, Matrik 1879-[1913], sig. D81, fol. 39.

137 Lovrenc Kubista was born in 1863 to Czech parents near Bratislava. After studying
at the Paulis Military Music School in Prague, where he was a violin student of An-
tonin Bennewitz, he worked as a composer, violinist, and assistant to the music di-
rector of the military band, and as a member of the Kolo Choral Society in Zagreb.
In 1900 he moved to Postojna, where he directed an orchestra, a brass band and two
choirs, and taught piano, violin and all string and wind instruments. In 1909 he
moved to Gorizia, where he was a teacher at the music society and directed several
bands in the area. In 1915 he fled from Gorizia to Celje to work first in the Celje Mu-
sic Association and then until 1922/23 in the Slovenian Music Society. There he was
also bandmaster and wrote numerous arrangements of folk songs until his death in
1933. See: Zupanci¢, “The influx of Bohemian violinists,” 272, 274, 282.
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they were occasionally supported by amateurs and other musicians from
Celje and the wider surroundings, from as far away as Ptuj, Maribor, and
Graz. The Celje Music Association organized more than 100 major concerts
up to the beginning of the war. In 1890, the first chamber music evening
was held, but it was not until 1908, when the Chamber Music Association
(Kamermusikvereinigung) was founded, that chamber music performanc-
es began to flourish. The musicians of the Slovenian Music Society in Celje
were from the Czech lands. Most of them studied in Prague. They laid the
foundation for the development of Slovenian music, which was successful-
ly continued by their Slovenian successors.

Musical Life in Maribor

The extensive music collection of the Cathedral Parish of St. John the Bap-
tist in Maribor testifies to the relatively rich musical life in Maribor. The
collection includes various sacred compositions from the second half of the
eighteenth century and the first half of the nineteenth, mostly intended for
performance during church services. Among the scribes, donors, owners
and authors of the music collection are musicians who were once active in
Maribor or its surroundings not only in ecclesiastical circles, but also in
secular ones.”*

From the late eighteenth century onwards, music also played an im-
portant role in theatrical performances in the city. German theatre troupes
performed in Maribor before 1785, and local theatre lovers gave occasional
performances.” In 1793 they founded the Association of Dilettantes (Dilet-
tantenverein), which organized various events, mainly music and declama-
tion academies and concerts."* The first serious steps in the development of
music in the city were taken in 1823 with the establishment of the Reading
and Sociability Association (Lese- und Geselligskeitsverein) or Casinovere-

138 Among them were: Anton Tremel, Carl Martini, Johann Schlechta, Franz Reitman,
Anselm Hiittenbrenner, Karl Franz Rafael and Valentin Lechner (1777-1849). See:
Melanija Markovi¢, “Glasbeni arhiv starejsih muzikalij v stolni Zupniji sv. Janeza
Krstnika v Mariboru” (Bachelor’s thesis, Univerza v Ljubljani, 2016), 8, 24, 37, 58-9,
68-9, 72.

139 Manica Spendal, Iz Mariborske glasbene zgodovine (Maribor: Zalozba Obzorja,
2000), 11-2.

140 Katarina Krasevac, “Glasbeno Zivljenje v Mariboru med leti 1793-1861,” Casopz's za
zgodovino in narodopisje, 76, no. 1-2 (2005): 43.
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in," founded by a teacher named Anton Tremel (1775-1849)"** from Szent-

gotthard."” By organizing musical evenings, the members'** of the associa-
tion raised money for charitable purposes. Other events were performed by
amateur musicians and members of the military band of the regiment sta-
tioned in Maribor at that time. Until 1841, musical life in Maribor was mod-
est as music only served to entertain and relax the citizens."”

The more diverse musical life in Maribor began only with the Mu-
sic Association (Musikverein), which had already been founded in 1825,
but became active only in 1841. The long-term goal of the association was
to organize public musical evenings (concerts and academies) with vocal
and instrumental performances once a month. The Kapellmeister was An-

dreas Nagy (c. 1799-1878), the other musicians were organist Carl Mar-

146

tini (c. 1813-1865),"*° chorister Johann Jocha (1808-1873),"” music teach-

141 Rudolf Gustav Puff, Marburg in Steiermark (Graz: Andr. Leykam’schen Erben, 1847),
264.

142 Anton Tremel was born in 1775 in Szentgotthard (Ger. St. Gotthard). In 1798, he
moved to Maribor and married on 8 February 1801. He taught at a normal school
and a trivial school for girls. He was actively involved in the creation of an organ-
ized cultural life in Maribor. He was the initiator of the foundation of the Lese- und
Geselligkeitverein, the Musikverein and the founder and first chairman of the Mdn-
nergesangverein. He died on 5 May 1849 in Maribor. See: Nad$kofijski arhiv Mari-
bor, Maribor-Sv. Janez Krstnik, sig. 01517, Trauungsbuch 1749-1836, fol. 168; Nadsk-
ofijski arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. 01509, Sterbebuch: 1762-1859,
fol. 407; Krasevac, “Glasbeno Zivljenje v Mariboru,” 44-5.

143 Krasevac, “Glasbeno zivljenje v Mariboru,” 44.

144 Among the musicians were Andreas Nagy, Franz Sperka, Klindara, Ruhri, Johann
Schlechta, Johann Peschke, Ems, Proy, Felber, Kartin, Schneeweif$, Wend, and Wen-
zel. See: Puff, Marburg in Steiermark, 264.

145 Krasevac, “Glasbeno Zzivljenje v Mariboru,” 59.

146 Carl Martini (also Karl Martiny) was an organist (“Domorganist”), chorister (“Dom-
choralist”) and regens chori at the Cathedral of St. John the Baptist in Maribor. As a
scribe, arranger and composer he contributed to the music collection of the Cathe-
dral. In the early 1860s, he was a Kapellmeister of the Municipal Orchestra (Stdd-
tische Musikkapelle), and an orchestral director of the Municipal Theatre in Mar-
ibor. He died in Maribor on 26 December 1865. See: Nadgkofijski arhiv Maribor,
Maribor-Sv. Janez Krstnik, sig. 01510, Sterbebuch 1858-1876, fol. 128; Anon., “Er-
ster Trompeter,” Tagespost, December 29, 1860, 5; A. Heinrich, ed., Deutscher Biih-
nen-Almanach (Berlin: Comissions-Verlag von Eduard Bloch, 1861), 202.

147 Johann Jocha was born on 2 February 1808 in Blazejov (ger. Blauenschlag), Bohe-
mia. He worked as a choral singer (choralist) in Maribor Cathedral and a teacher at
the Maribor Gymnasium. He married Katharina Koss on 16 October 1841 in Mar-
ibor, and died in the city on 11 July 1873. See: Nadskofijski arhiv Maribor, Mari-
bor-Sv. Janez Krstnik, sig. 01510, Sterbebuch: 1858-1876, fol. 320-321; Nadskofijski
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er Wenzel Gruf? (c. 1797-1855),"** and oboist Johann Wlassak (c. 1795-?).*
From its foundation the young members had the opportunity to receive ba-
sic musical training in the music school. Occasionally, foreign artists also
performed in Maribor as part of their musical tours. In 1846, the Men’s
Choral Association (Mdnnergergesangverein), founded by Anton Tremmel,
joined the other associations in the city.”®

Towards the middle of the nineteenth century Maribor was home to a

151

few outstanding musicians from abroad. Franz Sperka (1817-1864),”" a vio-

lin virtuoso and supposedly one of the most talented pupils of a famous vi-
olinist Joseph Mayseder (1789-1863), moved to Maribor in April 1842 to be-
come a professor at the gymnasium. Not much is known about his musical
activities. He was the first violinist in a string quartet founded around 1843
by another musician from Bohemia, Franz Karl Rafael (c. 1795-1864).”* The
quartet consisted of the following members: Franz Sperka, Carl Martini,
Felber, Johann Peschke™ and Franz Karl Rafael, and contributed to the re-

arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. 01518, Trauungsbuch: 1836-1857, fol.
49.

148 Wenzel Grufl was a music teacher from Bohemia. He died on 1 October 1855 in Mar-
ibor. See: Nadskofijski arhiv Maribor, Maribor-Sv. Marija, Sig. 01606, Trauungsbuch:
1824-1845, fol. 38; Nadskofijski arhiv Maribor, Maribor-Sv. Marija, Sig. 01599, Ster-
bebuch: 1845-1873, fol. 126.

149 Johann Wlasak was an oboist in the infantry regiment of Count von Vogelsang,
which was stationed in Maribor with interruptions between 1798-1805 and 1817-
1823. He married Josepha Pferdner on 29 June 1819 in Maribor. See: Nadskofijski
arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. 01517, Trauungsbuch 1749-1836, fol.
346; Krasevac, “Glasbeno Zivljenje v Mariboru,” 46.

150 Krasevac, “Glasbeno Zivljenje v Mariboru,” 44-5.

151 Franz Sperka was born on 19 January 1817 in Licomérice (Witzomielitz), Moravia.
He studied violin privately with Joseph Mayseder between 1838 and 1839 in Vienna,
where he was also a private teacher. In April 1842 he moved to Maribor and became
a teacher at the gymnasium (k. k. Gymnasium in Marburg). He was also a violin vir-
tuoso. He hanged himself (“Erhéngt aus Irrsinn”) in Maribor on 24 November 1864.
See: Nadskofijski arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. o1510, Sterbebuch
1858-1876, fol. 105; Anon., “Wien,” Salzburger Zeitung, April 27, 1842, 1; Anon.,
“Todesfille,” in Zeitschrift fiir die Osterreichischen Gymnasien (Wien: Carl Gerold’s
Sohn, 1865), 88; Raimund Liss, Virtuositit und Wiener Charme: Joseph Mayseder
(Vienna: Hollitzer Verlag, 2019), 688.

152 Anon., “Ein Nachruf,” Correspondent fiir Untersteiermark, November 25, 1864, 575;
Marko Motnik, “Z opernega odra na kor: kontrafakture v glasbenem arhivu prosti-
jske cerkve sv. Jurija na Ptuju,” De musica disserenda 19, no. 1 (2023), forthcoming.

153 Johann Peschke was from Moravia. He was a cameral district official (“Camer-
al-Bezirk Official”) in Maribor, and a member of Reading association (Lese- und Ge-
selligskeitsverein). See: Puft, Marburg in Steiermark, 264.
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vival of the musical life in the city. Due to the unusual composition of the
five members of the quartet, it can be assumed that Rafael played the dou-
ble bass, which is no longer part of a string quartet today.”

Ever since his family bought Wildhaus Castle (today’s Viltus Castle)
near Maribor in 1808, the young music critic, composer and poet Baron
Heinrich Eduard Josef von Lannoy (1787-1853) was torn between Viltu$ and
Vienna. In Viltus he devoted himself to composing and poetry, and during
the concert season between autumn and spring stayed mainly in Vienna,
where he met many famous musicians, including Franz Liszt (1811-1886).”
His friendship with the famous pianist led to one of the most important
events in Maribor at a time when the recently opened railroad line between
Graz and Celje allowed faster and more comfortable travel to this Styrian
city. Lannoy organized Liszt’s concert tour of Styria in 1846, accompanying
him from Graz to Maribor and then to Rogagka Slatina.”® During the tour
of Styria, Liszt also stayed in the castle of Viltus, and on this occasion Lan-
noy later dedicated one of his poems to the famous pianist.”

Lannoy’s acquaintance and friend of Franz Schubert, Anselm Hiitten-
brenner (1794-1868), moved to Maribor in the autumn of 1852, as a guest of
the prominent and wealthy Baron Ferdinand von Rast and lived there in-
termittently until the autumn of 1858. There he devoted himself to teach-
ing piano and composing. The musical oeuvre he produced during this pe-
riod is unusually extensive. He composed numerous Lieder on text by his
host Ferdinand von Rast (Hilarius) plus many piano pieces, in addition to
orchestral overtures and church music.”®

In 1855, the municipality in Maribor founded the Municipal Orchestra
(Stadtische Musik-Kapelle), which was composed of members of Count Kin-
ski’s regimental band, the Maribor Music Association, and former pupils of
the association’s music school. Two years after the opening of the work-
shops, the Maribor Southern Railway Choral Society (Marburger Siidbah-
nliedertafel) was founded in 1865, followed by the Southern Railway Work-
shop Band (Siidbahn-Werkstdtten-Kapelle) in 1869. Some of the musicians
154 Motnik, “Z opernega odra na kor,” forthcoming.

155 Oskar Habjani¢, “Miselni svet barona Eduarda pl. Lannoya (1787-1853),” Casopis za

zgodovino in narodopisje, no. 1-2 (2018): 24, 39, 50.

156 Hinko Druzovié, “Franc Liszt v Mariboru (16. 6. 1846),” Kronika slovenskih mest 1,

no. 3 (1934): 235-6.

157 Habjanié, “Miselni svet barona Eduarda pl. Lannoya,” 38.

158 Marko Motnik, “Anselm Hiittenbrenner in Lower Styria (1853-1858),” De musica
disserenda 18, no. 1-2 (2022): 126, https://doi.org/10.3986/dmd18.1-2.02.
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had previously played in various military bands. The 47" Regiment Band
also performed in the city and gave promenade concerts, and occasional-
ly the 17" Regiment Band from Ljubljana and the military band from Kla-
genfurt made guest appearances in Maribor.” The newly established Mar-
ibor Philharmonic Association (Marburger philharmonischer Verein) was
founded to perform instrumental and vocal music and raise the general
level of musical culture in the city.

The Maribor Philharmonic Association was founded in Decem-
ber 1881 and began its activities in January 1882. Augustin Satter (1838-
1894)'* from Kirchbach, a music teacher at the Pedagogical College and
regens chori in the Maribor Cathedral, was elected the first conduc-
tor of the orchestra. The aim of the association was to perform instru-
mental and vocal music in concerts and church performances, with an
emphasis on classical works. Vocal and orchestra rehearsals began in
early January 1882, and a music school was opened with a vocal and vi-
olin section. In its first season, the school had 104 pupils: 69 violin stu-
dents and 28 singing students.” In addition to Satter, Gabrijel Majcen
(1858-1940) and the former Celje Kapellmeister Anton David from Vock-
labruck also taught at the school. The members were noblemen, music lov-

ers, important officers, wealthy citizens of Maribor, and priests as well as

church musicians from the city,'” such as Peregrin Manich (1812-1897)'"

159 Bruno Hartman, “Mariborsko filharmoni¢no drustvo,” Casopis za zgodovino in
narodopisje 78, no. 2—3 (2007): 81-3.

160 Augustin Satter was born on 27 August 1838 in Kirchbach. He was a violin teacher
at the Marburger philharmonischer Verein for 16 years. Several of his compositions
were performed in Maribor. He died in the city on 25 September 1894. See: Rk. Di6z-
ese Graz-Sekau, Kirchbach, Sig. 4255, Taufbuch: 1834-1851, fol. 125; Nadskofijski ar-
hiv Maribor, Maribor-Sv. Janez Krstnik, sig. 01511, Sterbebuch 1877-1898, fol. 466;
Nadskofijski arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. 01520, Trauungsbuch
1866-1876, fol. 8o.

161 Erster Jahresbericht des philharmonischen Vereines in Marburg a/D (Marburg: Im
Selbstverlage des Vereines, 1882), 10-1.

162 Hartman, “Mariborsko filharmoni¢no drustvo,” 86.

163 Peregrin Manich was born on 29 October 1812 in Upice, Bohemia. He was educat-
ed as a teacher in Hradec Kréalove. He then worked as a teacher in Bohemia, then for
several years as a teacher and monastery organist in Admont, Austria, and as a ca-
thedral organist in Sankt Andra. From 1847 he worked with Bishop Anton Slomsek
(1800-1862), acting as a music advisor. When the seat of the diocese was transferred,
he moved with Slomsek to Maribor, where he worked in the cathedral as organist
and choirmaster until 1892. He also worked in the Marburger philharmonischer
Verein, at the School Sisters Institute (Zavod Solskih sester), taught instrumental sub-
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and Rudolf Wagner (1851-1915).

four concerts per season, one of which was chamber music. The first of the
5

The association was required to present

association’s concerts was held at Grand Casino Hall on 6 February 1882."
The choir consisted of 40 singers and the orchestra of 35 musicians. In sub-
sequent years, the orchestra was augmented by professional musicians from
the Theatre Orchestra and the Southern Railway Brass Band. The first con-
cert was modest, but it was an important start to the organized activity of
serious music in Maribor."*

In 1882, with the support of the municipal council, the association
hired a music director and head of the music school Henrich Korel (1848-
1909) from Bohemia.'” His task was to take care of the musical activities,

jects as an assistant teacher, and for a time directed the Reading Society choir. He
composed ecclesiastical and secular works, most of which have been lost. He wrote
an organ part as an appendix to Slomsek’s theological poems Drobtinice (1861). He
also worked as a copyist and is the author of about 85 manuscript copies preserved in
the Maribor Cathedral. He died on 25 April 1897 in Maribor due to bronchitis. See:
Nadskofijski arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. 01511, Sterbebuch 1877-
1898, fol. 549; Hinko Druzovi¢, “Manich, Peregrin,” Slovenska biografija (Ljubljana:
Slovenska akademija znanosti in umetnosti, Znanstvenoraziskovalni center SAZU,
2013), https://www.slovenska-biografija.si/oseba/sbi346912/.

164 Rudolf Wagner was born on 30 August 1851 in Vienna where he attended primary
school and enrolled at the Konservatorium der Gesellschaft der Musikfreunde. There
he studied flute, counterpoint, and composition (1863-1869). From 1870 to 1873 he
served in the army with a military band and excelled in playing the flute, perform-
ing as a solo flautist with the Burgtheater orchestra (1874). He toured a dozen cit-
ies of the empire and then served as a military bandmaster. In 1881 he moved to
Maribor, where he became the conductor of the theatre orchestra and was also per-
manently employed as an organist at the city’s cathedral and as an assistant music
teacher at the college for male teachers (1883-1885). From 1896 until his death Wag-
ner taught at the Maribor Classical Secondary School and was also the choirmaster
of the Men’s Chorus. His oeuvre is quite extensive, numbering around 300 works,
mainly created in Maribor. He died on 26 December 1915 in Maribor. See: Anja Ivec,
“Rudolf Wagner v Mariboru,” De musica disserenda 18, no. 1-2 (2022): 234, https://
doi.org/10.3986/dmd18.1-2.06.

165 Univerzitetna knjiznica Maribor (UKM), Enota za domoznanstvo in posebne zbirke,
Zbirka drobnih tiskov, “Erster Jahresbericht des philharmonischen Vereines in Mar-
burg a/D. Am Schlusse des Vereinsjahres 1881/82,” Marburg, 1882, 15.

166 Hartman, “Mariborsko filharmoni¢no drustvo,” 88.

167 Henrich Korel was born in Kosmonosy, Bohemia, on 12 July 1848. He studied vio-
loncello at the Prague Conservatory (1867-1870) and organ school. From about 1871
he was principal violoncellist at the Municipal Theatre and teacher at the Musikvere-
in (1876/77-1877/78) in Graz. In 1872, he performed twice on the stage of the Phil-
harmonic Society in Ljubljana. In 1882, he moved to Maribor and opened a private
music school in 1885. During his time in Maribor, he played at least four times be-
tween 1883 and 1884 in chamber ensembles of the Philharmonic Society of Ljublja-
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direct the association, and to attract guest artists to Maribor. The concert
programmes became more and more demanding and varied: performances
of symphonic music, a string orchestra, women’s, men’s and mixed choirs,
and cello pieces with piano. The association began hosting social evenings
and performing small concerts with chamber music ensembles for social
purposes. Peregrin Manich and Alois Vavroh (1851-?)"** began to teach at
the school and cello lessons were introduced. In the fall of 1884, Adolf Bind-
er (1845-1901)
placed Korel as the head of the association and the school. On 1 January

' moved from Helenenthal near Baden to Maribor and re-

1885, Korel opened a private school (Gesang- und Musikschule) in Maribor,
where he successfully taught singing, violin, cello and piano until 1909.”°
Binder was a well-trained musician and soon raised the level of per-
forming ensembles as well as the organization and content of instruction in
the association’s music school. In the 1886/1887 school year he introduced

na. He died in Mlada Boleslav on November 21, 1909. See: SOA Praha, Kosmonosy,
Tautbuch: 1843-1953, fol. 56; AHMP Praha, Haupt [...] der Schiiler des Conserva-
torium in Prag von 1811 bis 1880, sig. D81, fol. 138; Anon. “Totenschau. November
1909,” Neuer Theater Almanach 22 (1911), 157.

168 Alois Vavorh was born in 1851 in Uncani, present-day Croatia. In the 1870s he was
a teacher at the secondary school (Unterrealschule) in Petrinja and then from 1878
at the Imperial and Royal Teacher Training College (k. k. Lehrerbildungsanstalt)
in Maribor. See: Johann Alexander Rozek, Schematismus der Volkenschulen Steier-
marks (Graz: Im Selbstverlage der Verfassers, 1890), 6; Anon., “Personalnachricht-
en,” Beilage zum Verordnungsblatte fiir den Dienstbereich des Ministeriums fiir Cults
und Unterricht, 18 (1878), 105.

169 Adolf Binder was born on 6 March 1845 in Buskovice, Bohemia. He completed his
primary education in Litoméfice and trained as a teacher. From 1866 to 1867 he at-
tended the organ school in Prague. He learned to play the violin and trained in mu-
sic theory and composition. After graduation, he went into the Theatre and toured
with acting troupes in southeastern Europe as far as Istanbul. For a time he worked
at the theatre in Osijek and taught music to the noble families there. He settled in
Helenental near Baden, Austria, as organist and choirmaster. In the fall of 1884 he
moved to Maribor and began working at the Philharmonischer Verein music school,
where he remained until 1901. He was a prolific composer. His works include sym-
phonies, overtures, numerous chamber works, and other sacred and secular works.
Many of his works were printed and performed in Maribor, Ljubljana, and Salzburg,
and throughout Germany and Switzerland. He died on 14 September 1901 in Mar-
ibor. See: SOA, Litomefice, Buskovice 077, Taufbuch: 1835-1851, fol. 77; Nadskofis-
jki arhiv Maribor, Maribor-Sv. Janez Krstnik, sig. 5368, Tautbuch 1898-1920, fol. 68;
Karl Gassareck, “Musikdirector Adolf Binder,” Marburger Zeitung, October 8, 1901,
1-3; Karl Gassareck, “Musikdirector Adolf Binder,” Marburger Zeitung, October 10,
1901, 1-3.

170 Anon., “Privat Musik- und Gesang-Schule,” Marburger Zeitung, November 30, 1884,
10; Anon., “U¢ili§¢e za godbo in petje,” Slovenski gospodar, July 10, 1885, 222.
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piano lessons and individual violin lessons. For 17 years he successfully led
the association and its school, wrote numerous compositions and partici-
pated in more than 50 major concerts of the association in Maribor.”" He
contributed significantly to the diversity of the concert programmes, estab-
lished chamber music, and invited successful singers and musicians from
elsewhere, especially from Graz.

Binder also made great efforts to perform concerts of large vocal-in-
strumental works. He was supported in this by the choirmaster Carl Ma-
ria Wallner (1861 - after 1916)”* from Bohemia. They participated in at least
14 major vocal-instrumental concerts between 1887 and 1891. During that
time, Wallner worked as a piano, singing and violin teacher at the associ-
ation’s school, as a choirmaster of the Maribor Philharmonic Association
and the Southern Railway Choral Society. His brother Hans Maria Wall-
ner (1860-1913) worked as a theatre conductor in Maribor between 1883 and
1885. When C. M. Wallner left Maribor in 1891, it was written that he had

proved himself in his position both as a conductor and as a thor-
oughly trained and enthusiastic teacher [...]| Under his direction the
choir had taken a brilliant upswing, so that he seemed able to solve
the most difficult tasks."”

174

The choir was taken over by Emil Fiillekruss (1856-1942)”* who also
taught singing, violin, and piano at the association’s music school. Already

171 This information is based on the reconstruction of the major concerts of the Maribor
Philharmonic association.

172 Carl Maria Wallner was born on 14 October 1861 in Staré Mésto pod Landstajnem
(Ger. Altstadt), Bohemia. He studied bassoon with Wilhelm Kraukenhagen at the
Vienna Conservatory between 1879 and 1880. Then he presumably studied piano at
the private piano school (Clavier-Schule) of Eduard Horak (1838-1893) in Vienna
and afterwards composition in Graz with Wilhelm Mayer (1831-1898). In 1883 Wall-
ner became a teacher at the Pettauer Musikverein and then Kapellmeister in Bad
Radkersburg (1885-1887). In 1887 he moved to Maribor where he was a choirmas-
ter of the Marburger philharmonischer Verein and then of the Stidbahnliedertafel.
On 7 June 1890 he married in Maribor Anna Ulrich (1865-1942). One year later he
moved to Leoben and afterwards worked in several cities. See: Statni oblastni archiv
v Tteboni, Jindfichuv Hradec, Staré Mésto pod Land$tajnem, sig. 7, Taufbuch 1859-
1884, fol. 35; Nadskofijski arhiv Maribor, Maribor-Sv. Janez Krstnik, Trauungsbuch
1889-1898, sig. 01522, fol. 50; Christian Fastl, “Wallner, Familie,” Oesterreichisches
Musiklexicon online, February 9, 2016, https://dx.doi.org/10.1553/0x0032ca86.

173 X. Jahresbericht des philharmonischen Vereines in Marburg a/D. (Marburg: Verlag
des philharmonischen Vereines, 1891), 5.

174 Emil Fillekruss was born on 2 September 1856 in Szecnzin (Ger. Stettin), where he
studied music with the music director Gustav Fliigel and then at the music conserv-
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at the end of the school year 1891/1892 he left school in order to obtain a more
secure position as Kapellmeister of the Southern Railway Workshop Band
(Siidbahn-Werkstdtten-Kapelle). The association hired Leopold Materna
(1871-1948),” atheatre Kapellmeister in Bratislava. In Maribor he directed the
choir of the association, gave piano and singing lessons at the music school,
performed as a pianist, and wrote operetta reviews for the Marburg Zeitung.
However, Materna did not stay long in Maribor and left the association after
only two years. Therefore, the board advertised a vacancy for which many
candidates applied,”® but decided in favour of Leo Dobrowolny (1871-2)"
and Hans Rosensteiner (1864-1911).”° Dobrowolny taught singing, violin
and piano at the school. He was a good teacher and an excellent pianist, and
performed as a soloist or accompanist at the association’s concerts. In 1898
he accepted an invitation from the Styrian Music Association (Musikvere-

atory in Munich. After his studies he was a theatre Kapellmeister and principal cel-
list of the Grand Ducal Orchestra (Grofsherzoglichen Kapelle), then music director
in Switzerland for ten years until 1891. In 1892 he moved to Maribor, where he was
a music and singing teacher at the Royal Military School (K. u. k. Militir- Oberre-
alschule), and choirmaster of the Marburger Siidbahnliedertafel. For more than 35
years he was organist at Christ Lutheran Church in Maribor. His orchestral over-
tures and male choirs were frequently performed in Germany, Switzerland and Aus-
tria. See: Anon., “Auszeichnung des Tondichters Fullekruf3,” Marburger Zeitung,
November 11, 1917, 4.

175 Leopold Eduard Wenzel Materna (also Johann Szlamka) was born in Graz on 26
August 1871. He studied at the Vienna Conservatory from 1886 to 1891. In 1892 he
moved to Maribor and remained there until 1894. After Maribor he was a successful
theatre Kapellmeister in several cities, continued to perform as a pianist, worked as
a singing teacher and choirmaster and composed. He died in Vienna on 1 December
1948. See: Barbara Boisits and Christian Fastl, “Materna, Familie,” Oesterreichisches
Musiklexicon online, August 21, 2018, https://dx.doi.org/10.1553/0x0001d8ed.

176 XIII. Jahresbericht des philharmonischen Vereines in Marburg a/D (Marburg: Verlag
des philharmonischen Vereines, 1894), 4-5.

177 Leo Dobrowolny (also Leo Franz Dobrovolny) was born in Policka, Bohemia, on 22
February 1871. In 1889 he graduated from the Teachers’ Training College (Lehrerbil-
dungsanstalt), then went to study at the Leipzig Conservatory in 1893 and moved to
Maribor a year later. In 1898 he moved to Graz, where he worked at the Musikverein
until 1908. Between 1908 and 1918 he was director of the Musikverein in Klagenfurt.
See: Statni oblastni archiv v Zamrsku, Policka-Mésto, sig, 5472, Taufenbuch 1858-
1871, fol. 143; Mona Silli, “Chronik des Johann-Joseph-Fux-Konservatoriums,” (PhD
diss., Universitat fiir Musik und darstellende Kunst in Graz, 2009), 172.

178 Hans Rosensteiner was born in Baden near Vienna on 1 October 1864. He received
his musical training in Vienna with Jakob Dont, Franz Krenn, and was engaged at
various provincial theatres. In 1890 he was a choirmaster in Baden. In 1906 he suc-
ceeded E. W. Degner as artistic director of the Musikverein in Graz. He died on 6
September 1911 in Graz. See: Christian Fastl, “Rosensteiner, Hans,” Oesterreichis-
ches Musiklexicon online, May 15, 2005, https://dx.doi.org/10.1553/0x0007592f.
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in fiir Steiermark) in Graz and left Maribor. Wilhelm Kohler (c. 1867-?),”° a
member of the theatre orchestra, took his place and also taught violin, cel-
lo and piano.

After Binder’s death in 1901, Rosensteiner took over the management
of the association, under whose leadership the music school developed par-
ticularly successfully. He also carefully selected the programmes for the
chamber music concerts, as one of the four annual concerts was devot-
ed exclusively to chamber music. Rosensteiner remained in Maribor until
1906, when he became a director of the Styrian Music Association in Graz.
After his departure, he was for a short time replaced by Franz Czernoch
(1874-2),"* who was not up to the tasks entrusted to him, and therefore on 1
January 1907 he terminated his contract.”

182

The arrival of Alfred Klietmann (1884-1931)"" in Maribor in 1907 great-
ly enriched the association. He was an accomplished musician who had
worked as a concertmaster in various orchestras before coming to Maribor.
There he took charge of the school and taught violin and piano at a higher
level, as well as solo singing. Although he was still young, he already had a
lot of experience and, above all, a youthful enthusiasm, which was evident,

179 Wilhelm Koéhler (also Willy) was born around 1865 in Magyarévar (Ger. Ungarisch
Altenburg). He studied violin and cello at the Vienna Conservatory between 1880
and 1888. In September of the same year he moved to Maribor, where he was a mem-
ber of the municipal theatre orchestra, a teacher at the association school (1888-1892
and 1900-1911), later he was temporarily its director. He performed as a soloist and
piano accompanist at the association’s concerts and played in chamber ensembles.
At the end of the school year 1910/1911 he left Maribor. See: Achter Jahresbericht des
philharmonischen Vereines in Marburg a/D (Marburg: Verlag des philharmonischen
Vereines, 1889), 11.

180 Franz Czernoch (also Frantisek Cernoch) was born on 3 May 1874 in Krométiz, Bo-
hemia. He studied organ and double-bass at the Vienna Conservatory between 1891
and 1897. He was a military Kapellmeister in infantry regiments no. 42, 65, 81, 86,
and 99. See: Brno, Moravsky zemsky archiv v Brn¢, Kromériz-Sv. Mofic, sig. 7901,
Taufbuch 1869-1887, fol. 108.

181  XXV. Jahresbericht des philharmonischen Vereines in Marburg a/D (Marburg: Ver-
lag des philharmonischen Vereines, 1906), 6; Hartman, “Mariborsko filharmoni¢no
drustvo,” 103.

182 Alfred Klietmann was born in Basel on 4 November 1884. He first studied music
at the Dresden Conservatory, then violin at the Vienna Conservatory with Otakar
Sevéik and at the Royal Academy of Music in Berlin with Joseph Joachim. After his
studies he worked as a concertmaster in Plaun, Karlovy Vary, and Merano. From
1907 to 1917 he worked as a violin and piano teacher at the School of the Marburg-
er philharmonischer Verein. See: Elisabeth Th. Hilscher, “Klietmann, Familie,” Oes-
terreichisches Musiklexicon online, March 14, 2004, https://dx.doi.org/10.1553/0x-
000261f7.
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both in his refreshing concert programmes and in the school he renewed.
He introduced the fundamentals of music into the curriculum for all pu-
pils, placing special emphasis on harmony, increasing the number of teach-
ers, and expanding instruction for other instruments. In the association’s
concerts he performed with a demanding repertoire as a solo violinist and
pianist, in chamber music ensembles (as a duo and in the Klietman String
Quartet), conducted challenging orchestral and vocal instrumental works,
and also presented himself to the public as a composer. He invited many so-
loists from Graz and Vienna to Maribor.

The outbreak of the First World War posed difficulties to the perfor-
mances of regular ensembles. Klietmann therefore arranged the brass band
of the 47™ replacement battalion of Johann Otakar Peshta (1883-194s)."™
The latter was also a violinist and performed the Sinfonia Concertante for
violin and viola by Mozart with Klietmann.”** In 1916, Klietmann gave the
last great event. He performed Mozart’s Requiern and dedicated it to the
fallen soldiers of the home regiments, with the proceeds going to their wid-
ows and orphans.' At the end of October 1917, the association ceased its ac-
tivities, and two days later Klietmann bid farewell to Maribor with a concert
in which he played Brahms and Paganini’s Violin Concertos in D-major."*

After the dissolution of the Austro-Hungarian monarchy, the Phil-
harmonic Association in Maribor was dissolved by the Slovenian govern-
ment on 31 May 1919. The newly founded Music Society (Glasbena matica)
in Maribor took over its premises and inventory (music archive)."”

In the nineteenth century, more than 40 documented immigrant mu-
sicians were active in Maribor. They worked in the city theatre, in military
bands, as teachers in various schools, and especially in the Maribor Phil-

183 Johann Otakar Peshta (also Jan Otakdar Pesta) was born on 15 March 1883 in SusSice.
He studied violin with Jan Mardk at the Prague Conservatory between 1897 and
1903. In 1918, he was a private teacher of violin and piano in Maribor, and also
worked as a military bandmaster and composer. He remained active in Maribor as a
military bandmaster of the Army of the Kingdom of Serbs, Croats, and Slovenes. In-
spired by the prevailing political circumstances he composed the concert overture
Jugoslavija in Maribor in 1919, which he dedicated to Major Rudolf Maister (1874-
1934). He died in 1945 in Prague. See SOA Plzen, Susice 13, Taufbuch: 1877-1888, fol
214; AHMP, Matrik 1879, fol. 47; Anon., “Mala naznanila,” Straza, November 29,
1918, 4; Anon., “Glasbena Matica,” Jugoslavija, February 20, 1919, 4.

184 Hartman, “Mariborsko filharmoni¢no drustvo,” 115.

185 Anon., “Mozart’s Requiem,” Marburger Zeitung, March 10, 1916, 4.

186 Anon., “Abschiedskonzert Alfred Klietmanns,” Marburger Zeitung, October 24,
1917, 3.

187 Hartman, “Mariborsko filharmoni¢no drustvo,” 117.
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harmonic Association, as performers, conductors, composers, and teach-
ers. With few exceptions, the musicians of the association were immi-
grants, mostly from Bohemia and Austrian cities, who studied mainly in
Prague and Vienna. As teachers at the Maribor Philharmonic Association,
they made a significant contribution to music education by modernizing
the curriculum, raising the level of instruction, and introducing individ-
ual instrumental lessons. Between 1882 and 1913, they gave more than 200
concerts. Their concert programmes included overtures or shorter works
for orchestra, supplemented by concertos for violin, piano or cello with or-
chestral accompaniment, chamber music works and works for various vo-
cal ensembles.

Musical Life in Ptuj

In the late eighteenth century, music in Ptuj was cultivated by the local no-
bility, the theatre, the Church of St. George, and brass bands under the aus-
pices of the Civic Guard.™ The insights we can gain into the musical ac-
tivity of the local nobility are partly due to the rich collection of musical
manuscripts and printed secular instrumental compositions, which prob-
ably originated in the castles around Ptuj." Music was also present in the
town in the context of theatrical performances. The theatre building in Ptuj
was built in 1786 by the local nobility as well as merchants and craftsmen.
The performances were organized by the local Association of Dilletantes
(Dilettantenverein).”® In 1826, the first guest theatre troupe performed op-
erettas. Later, the theatre groups, which usually stayed in the town for one
or more years, were touring groups from Celje, Maribor and Varazdin. Be-
sides serious and classical works, burlesques, farcical comedies and oper-
ettas were also performed, and occasionally an opera. The theatrical per-
188 Towards the end of the eighteenth century, Ptuj received a civic cavalry corps, the
Uniformed Civic Cavalry Corps (Das Uniformirte biirgliche Cavallerie Corps). The
Civic Guard traditionally had its own brass band, and the military brass band was
also part of the corps. Civic Corps brass band activity increased towards the end of
the eighteenth century and peaked in the 1830s when the brass band was disband-
ed. In 1848, a National Guard was formed with a brass band, which was disbanded
in 1851, when it officially ceased to exist for several years. See: Ferdinand Raisp, Pet-
tau Steiermarks dlteste Stadt und ihre Umgebung, topographisch-historisch geschil-
dert (Graz: A. Leykam, 1958), 194-211; Alenka Bagari¢, “Ptujsko glasbeno drustvo v
letih 1878-1882” (Bachelor’s thesis, Univerza v Ljubljani, 1999), 14-5.
189 Janez Hofler and Ivan Klemenci¢, Glasbeni rokopisi in tiski na Slovenskem do leta
1800, catalogue (Ljubljana, Narodna in univerzitetna knjiznica, 1967).
190 Raisp, Pettau Steiermarks dlteste Stadt, 239.

377



GLASBENA DRUSTVA VDOLGEM 19. STOLETJU: MED LJUBITELJSKO IN PROFESIONALNO KULTURO

formances were later often accompanied by local musicians from the brass
band, the music school, and other musically talented citizens.™

The extensive collection of music of that the Church of St. George in
Ptuj collected over decades, testifies to the great mastery of the musicians
who once worked in the town.”” Among the more than 430 items in the col-
lection, most of which are original church music compositions, there are
also some contrafacta. They are closely related to the presence in Ptuj of the
Bohemian-born composer Karl Franz Rafael,” who spent the last two dec-
ades of his life in this Styrian town. In Ptuj he earned his living as a private
music teacher, while his official position in the music choir of St. George’s
Church has not been documented.”*

After 1848 there were German and Slovene efforts to establish musi-
cal and literary societies.”” In 1855, the brass band musicians of Ptuj or-
ganized themselves into an independent musical association, within the
framework of which the municipal brass band (Stidtische Musikkapelle)
began its work, continuing the rich tradition of the previous centuries. The

191 Bagari¢, “Ptujsko glasbeno drustvo,” 20; Lidija Zge¢, “Glasbeno drustvo ‘Pettauer
Musikverein’ (1878-1920) in njegova notna dedis¢ina” (Bachelor’s thesis, Univerza v
Ljubljani, 2004), 31-2.

192 See more about the music collection of St. George Church in Ptuj: Radovan Skerjanc,
“Prispevek k poznavanju repertoarja starejsih muzikalij cerkvene glasbe v Sloveni-
ji,” De musica disserenda 1, no. 1-2 (2005): 141-65; Darja Koter, “Muzikalije ptujske
cerkve sv. Jurija,” in Ptujska Zupnijska cerkev sv. Jurija: Zbornik znanstvenega sim-
pozija ob praznovanju 1150. obletnice posvetitve mestne cerkve in 850. obletnice ‘Kon-
radove cerkve’, ed. Slavko Kranjc OFMConv (Ptuj: Minoristki samostan sv. Viktori-
na, Zupnija sv. Jurija, 1998), 260-79.

193 Carl Franz Rafael (c. 1795-1864) was probably born in Zamberk, Bohemia. Some
sources indicate that he studied double bass at the Prague Conservatory, but he is
not documented in the alumni lists there. His first job as a double bass player was
apparently in the theatre orchestra in Brno, where he also performed publicly as a
singer and bassist between 1814 and 1815, but he certainly changed his place of resi-
dence and work frequently. With the traveling theatre group of Stephan and Eugen-
ie Mayrhofer, probably in the second half of 1842, he travelled to Maribor, where he
founded a string quartet. From Maribor he travelled with the theatre group to Ptuj,
where he first worked as a conductor at the theatre, but from 1845 he earned his liv-
ing mainly as a private music teacher. He was an experienced copyist, composer, and
author of at least eight surviving contrafacts preserved in Ptuj. He died in Ptuj on 14
November 1864. See: Motnik, “Z opernega odra na kor,” forthcoming.

194 Ibid., forthcoming.

195 In 1863 the Reading Society (Narodna ¢italnica) was founded with a choir and a mu-
sic school, then the Ptuj Men’s Choral Association (Pettauer Mdnnergesangverein),
the Casino Association (Casino Verein), and in 1884 the Slovenian Choral Society
(Slovensko pevsko drustvo).
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city administration endeavoured to maintain the brass band and for this
purpose brought additional instrumentalists from elsewhere, who were of-
fered positions as city officials with a satisfactory salary. It played a central
role in the musical life of Ptuj, and performed at all municipal festivities,
such as vocal-instrumental masses in the parish church of St. George, pro-
cessions, weddings, funerals, reading society events and in the theatre.”
1878 it came under the auspices of the newly founded Ptuj Music Associa-
tion (Pettauer Musikverein).

In

The Ptuj Music Association was founded on 9 March 1878 to meet the
political and cultural needs of the German population.”” Before the for-
mal foundation, the “friends of music” organized a concert with musicians
from Graz at the municipal theatre, thus creating the financial basis for the
founding of the association and the purchase of the most important brass
band instruments.”® The initiator of the society was the merchant Viktor
Schulfink, who was also an amateur pianist and the central figure of the
association. The other founders included merchants, landowners, lawyers,
clerks, and some craftsmen. There were also some Slovenian intellectuals
among the founders, but the majority of the association’s members were
Germans.

The aim of the association was to cultivate good music, and for this
purpose it planned to establish its own music school and orchestra. The
“Great and Small Orchestra” (Grosse und Kleine Orchester) was formed and
it probably consisted of former military musicians or craftsmen and ap-
prentices who worked in various professions in the town and its surround-
ings. The orchestra performed for the first time two weeks after its forma-
tion on 31 March 1878.”° To improve the quality of the orchestra, a music
school was established on 1 June 1878 and a professional musician was hired
to teach at the school and lead the orchestra. The Kapellmeisters were pro-
fessional musicians,”*® mainly the association’s teachers from abroad who
196 deé, “Glasbeno drustvo ‘Pettauer Musikverein’,” 20.

197 Drago Hasl, Zgodovina glasbene sole v Ptuju (Ptuj: Solski odbor glasbene $ole v Ptu-

ju, 1959), 7.

198 Anon., “Musikverein,” Pettauer Wochenblatt, February 17, 1878, 2; Zge¢, “Glasbeno

drustvo ‘Pettauer Musikverein’,” 23.

199 Bagari¢, “Ptujsko glasbeno drustvo,” 23.

200 The Kapellmeister had to have a thorough musical education: a good knowledge of
the basso continuo, the ability to teach violin, piano, and singing, as well as the relia-
bility and technical skill to play the first violin in orchestral and chamber music per-

formances, and the ingenuity to play piano accompaniments. He was also required
to orchestrate selected new works for the orchestra of the association, as well as to
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201

changed frequently.”” Franz Haring (1861-1895)*** led the orchestra for the
longest time, namely ten years. The orchestra took part in all the important
events of Ptuj, and so the association had several different ensembles that
adapted to the occasions and musical needs of the town.** It participated in
the concerts of the music association, events of the reading society, folk and
singing festivals, visits of important personalities, carnival parades, prom-
enade concerts and other events. The musicians also participated in theat-
rical performances, and at the end of the nineteenth century promenade
concerts of the municipal brass band were held in the music pavilion. The
brass band of the Ptuj Music Association was disbanded in 1903 due to its
poor financial situation, but the municipality established a municipal brass
band in the same year.”*

The statutes stipulated that the association should hold six events per
year (soirées, concerts, park music). The most frequent association events
were the soirées, which were mainly social events. The association gave sev-
eral concerts every year, at which soloists and invited guest musicians from

conduct concerts, soirees, and music in the square (Plazmusik), and to attend balls
(Ballmusik) as first violinist. On top of all this he was also paid by the theatre man-
agement to play in the theatre. See ibid., 26—7.

201 Anton Stockl (1878-1882), Johann Patat (1882-1883), Franz Stahl (1883), Josef Stein-
berger (1883), Carl Maria Walner (1883-1884), Hanns Ritter von Villefort (1884-
1885), Franz Haring (1885-1895), Ernst Schmeisser (1895-1896), Karl Haiisgen
(1897-1901), Karl Bachmann (1901-1902), Schuhbauer (1901-1902), Max Hochberg
(1902-1903), Josef Schindler (1906-1907), Roderich Mojsisowics (1910), Josef Greil
(1908-1912), Nicholaus Schmidt (1912-1913), Vaclav Engerer (1915-1924).

202 Franz Haring was born on 18 January 1864 in Attnang-Puchheim. He studied violin
at the Vienna Conservatory in 1875/1876. In September 1884 he moved to Ptuj to be-
come a teacher and Kapellmeister at the Ptuj Music association. Judging by his per-
formed repertoire, he was a solid violinist who performed, among others, Ballade
and Polonaise by H. Vieuxtemps and Grieg’s Violin Sonata op. 13. He married in Ptuj
on 4 March 1889. His daughter Emma Amalia Haring (1893-?) was briefly a piano
teacher at the Celje Music Association. He died on 12 April 1895 in Ptuj. See: Linz,
Oberosterreich: Rk. Didzese Linz, Attnang, sig. 106/1861, Taufen Duplikate 1861, fol.
1; Maribor, Nadskofijski arhiv, Ptuj-Sv. Jurij, Poro¢na knjiga: 1888-1912, fol. 9; Mari-
bor, Nadskofijski arhiv, Ptuj-Sv. Jurij, sig. 02114, Mrliska knjiga 1885-1900, fol 374.

203 They had a string sextet and a string orchestra of 14 or 16 musicians who played at
soirees and dances. A brass band (Harmonie-Kapelle) of 16 or 18 musicians played at
soirees, excursions and dances and 14 musicians played at funerals (Leichenmusik).
In the theatre (Theaterkapelle) a sextet or group of ten played. The orchestra was
therefore called by different names: Kapelle, Stidtische Kapelle, Harmonie-Kapelle,
Blech-Harmonie-Kapelle, Grosse und Kleine Orchester, etc. See: Bagari¢, “Ptujsko
glasbeno drustvo,” 35.

>

204 deé, “Glasbeno drustvo ‘Pettauer Musikverein’,” 59—63; Bagari¢, “Ptujsko glasbeno
drustvo,” 14-5.
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Graz performed almost regularly. Unlike the soirées, which took place in
Ptuj pubs, the concerts were held in the theatre. As was customary at that
time, they were chamber-orchestral concerts with a mixed programme. Al-
ready in 1879, the association began to hold chamber music evenings that
were mainly performed by locals.

Since there was a great shortage of trained musicians in Ptuj, the asso-
ciation searched for directors and teachers through advertisements in the
Deutsche Musik Verband Zeitung in Prague, and sent vacancy notices to
music schools throughout Germany.*” Therefore, during the 40 years of its
existence, the Ptuj Music Association employed almost only German prin-
cipals and teachers from the German, Czech and Austrian geographical

206
areas.

The first director and teacher at the association was the composer and
Kapellmeister Anton Stockl (1851-1902), from Ljubljana. He had previous-
ly directed the orchestra of the Ljubljana Drama Society and the Ljubljana
Reading Society. During his leading the school, a string quartet was formed
and the number of pupils increased significantly. After his departure, the
directors changed every few months, which had a negative effect on the de-
velopment of the music school and the orchestra. The Kapellmeisters could
not take on the all-encompassing musical work that their predecessor had
handled, and stayed for only a short time in the position, and within three
years no less than five musicians had been engaged. First came Johann
Patat (1849-1906)” from Samobor, then Franz Stahl (c. 1855-?)*°° and Josef
Steinberger (1849-?)** for two months each and Carl Maria Walner for one

205 Hasl, Zgodovina glasbene sole v Ptuju, 6.

206 The only exceptions were the first principal, Anton Stockl, and Filip Emersic.

207 Johann Patat (also Janos, Giovanni Patat) was born in Klagenfurt on 3 May 1849,
the son of Johann Josef Patat and Anna Zoppoth. He served for 12 years, until 1880,
as a trumpeter of the 26" Rifle Battalion in Carinthia. In the meantime, in 1872,
he founded in Klagenfurt the music band of the Veterans Association of the Mil-
itary Association (Militir-Verein). Then he was first in Brody (in today’s Ukraine)
and then in Samobor, Croatia. Later he spent most of his life in Budapest, where he
died on 2 October 1906. See: Karnten: Rk. Didzese Gurk, Klagenfurt-St. Egid, Sig.
K15_016-1, Geburtsbuch XIII 1848-1855, fol. 41; Anon., “Musikkapelle des Veter-
anenvereins,” Klagenfurt Zeitung, June 2, 1872, 783.

208 Franz Stahl was born in Vienna around 1855. He studied singing, violin, double bass
and horn at the Vienna Conservatory between 1864 and 1879. From February to
April 1883, he was a school director, violin teacher and bandmaster at the Ptuj Music
Association. At the turn of the century he was active in the Celje Music Association.

209 Josef Steinberger was born in Zabokliky, Bohemia, on 6 July 1849. From April to July
1883 he was a Kapellmeister and violin teacher at the Ptuj Music Association. From
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school year, followed by Hanns Ritter von Villefort (1858-?).”° The Sloveni-
an members gradually left the school and the number of pupils decreased
as the new and competitive school of the National Reading Society, direct-
ed by Josef Steinberger, attracted more Slovenians.

The rebirth of the association and the school occurred with the arriv-
al of Erich Wolf Degner (1858-1908). He was not appointed Kapellmeister,
as was the custom in the past, but head of the music school and artistic di-
rector. Degner reformed the curriculum along the lines of the Munich Mu-
sic School, and introduced compulsory lessons in music theory and choral

211

singing, as well as optional lessons in music history.”" In addition to Degn-

er, who taught piano and theoretical subjects as director, there were several
other teachers from abroad. The school acquired a good reputation and was
upgraded to a public music school in 1885. Degner also devoted himself to

212

concert life in Ptuj and performances of symphonic music.”* He strength-

ened the orchestra with musicians from the music associations in Celje,
Maribor, Graz and the infantry regiment No. 47 from Maribor. Even after
his departure for Graz, he remained supportive of the Ptuj Music Associ-
ation. He specially prepared his pupil Hermann Kundigraber (1879-1944)
for the music school in Ptuj. Later, two other students of Degner, Maria

September 1883 to September 1886 he was a teacher at the music school of the Read-
ing Society in Ptuj. Between 1886 and 1890 he studied organ at the Vienna Con-
servatory. See: Statni oblastni archiv v Litoméricih, Rimskokatl. f.u., Zabokliky, Sig.
18817, Geburtsbuch 1784-1878, fol. 72.

210 Hanns Ritter von Villefort (originally Johann Maria Josef Villefort) was born in
Graz on 10 January 1858, the son of Franz de Paula Villefort and Karolina Neuwirth.
In the early 1870s he studied violin at the Music Association for Styria in Graz with
the Prague violinist Ferdinand Caspar. In the late 1870s he was a member of the the-
atre orchestra in Graz. From October 1880 to June 1884 he was Kapellmeister and
violin teacher at the Celje Music Association. In 1884 he moved to Ptuj, where he
stayed for a year. From 1877 on he went by the name Hanns Ritter von Villefort. See:
Steiermark: Rk. Di6zese Graz-Seckau, Graz-HI.Blut, sig. 6398, Taufbuch 1857-1864,
fol. 13; Anon., “Zoglings-Concert des Musikvereines fiir Steiermark,” Amtsblatt zur
Grazer Zeitung, July 28, 1874, 3; Ferdinand Mayr, Grazer Geschiifts- und Adref§ Kal-
ender fiir das Jahr 1878 (Graz: Im Selbsverlage des Herausgebers, 1878), 251.

211 Hasl, Zgodovina glasbene Sole v Ptuju, 9.

212 Among the most important musical events under the direction of Degner were the
concert for the 100™ birthday anniversary of C. M. Weber, at which only his works
were performed, and a concert for the 10" anniversary of the founding of the mu-
sic association, at which the works of Richard Wagner were performed. See: Ptuj,
Zgodovinski arhiv Ptuj, Kurzgefasste Vereinsgeschichte des Pettauer Musikvereines:
1878-1919, 9; Ptujsko glasbeno drustvo 1878-1921, Kronika drustva 1878-1920, sig.
ZAP/0006/009, AS 28, No. 7/1, fol. 21-22.
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Rosanelli (1879-1975) and Roderich Mojsisovics von Mojsvar (1877-1953),
were also teachers in Ptuj.

Degner’s successors had a difficult task because he spent a lot of mon-
ey on large musical performances, which also increased the prestige of the
association. In contrast, his successor, the excellent pianist Arno Schiitze
(1868-1953)"" from Magdala, had to limit his musical activities to cham-
ber music. During his two-and-a-half-year tenure, he founded a piano trio
that included Franz Haring and Waldemar Robert Schlévogt (1869-1961),”*
and also performed with them in duos. Although there were fewer teach-
er changes under the leadership of Paul Schmidt,” the turnover in teach-
ers and principals continued after his departure, resulting in a decline in
quality.

To restore the school’s reputation, Degner’s pupil and the new direc-
tor Mojsisovics von Mojsvar designed a new organization and curriculum.
Despite the constant turnover of teachers, he successfully ensured that the
school had a unified system of teaching according to the curriculum. In the
last period under the leadership of Carl Ettler (1880-?),”° the activities of

213 Arno Schiitze (Hugo Max Arnold Schiitze) was born on 25 October 1868 in Magda-
la near Weimar. His parents were Gustav Heinrich Albin Schiitze and Juliana Elis-
abeth Johanna Oelwein. He studied violin and piano at the Orchester School in We-
imar (Orchesterschule) between 1883 and 1887. From 14 September 1888 to 1 August
1891 he was a director of the Pettauer Musikverein school and a piano teacher. His
piano repertoire in Ptuj included works by Beethoven, Chopin, Schumann, Liszt and
others. Later Schiitze was a music director in Recklingen and Bochum. He died on
15 February 1953 in Bonn.

214 Waldemar Robert Schlévogt was born in Oettern near Weimar on 26 April 1869. He
studied violoncello, piano, and bassoon at the Orchestral School (Orchesterschule)
in Weimar from September 1883 to June 1888. From July 1888 to March 1891 he was
a teacher of violoncello at the music school of the Ptuj Music Association. Then he
was for one season principal violoncellist of the Municipal Orchestra (Stidtische Or-
chestra) in Hagen. In 1892 he moved to Graz. From 1892 to 1940 he was a teacher at
the Musikverein fiir Steiremark. He died on 25 November 1961.

215 Paul Schmidt was born in Weimar, where he studied violin and piano at the Or-
chestra School (Orchesterschule) between 1889 and 1891. From September 1890 to
June 1896 he was director of the music school and piano teacher at the Pettauer
Musikverein. In 1896 he moved to Graz, where he was a piano teacher at the Musikv-
erein fiir Steiermark. Among his pupils was Johanna Seelig.

216 Carl Ettler (also Karl Ettler) was born in Eisenach near Weimar on 10 January 189o.
He studied music at the Leipzig Conservatory around 1899. On 10 September 1910
he came to Ptuj, where he remained until 1920. In 1921, he wrote a critical arti-
cle about the musical situation after the war in the southern Styrian towns of Celje,
Maribor and Ptuj. Later he worked in Leipzig as a choir director and music editor.
See: Carl Ettler, “Musikverhiltnisse in Stidsteiermark einst und jetzt,” Zeitschrift fiir
Musik 88 (1921): 602-3.
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the association were considerably hampered, especially by the First World
War and the unstable political conditions, with frequent changes of teach-
ers. Ettler returned from the army in January 1919 and continued to run the
school until 1920, when it ceased its activities due to the dissolution of the
music society. Under the new political circumstances, the school gave its
last concert on 24 June 1920. On 24 April 1921, the Ljubljana Provincial Gov-
ernment dissolved the Ptuj Music Association and the school, and the Mu-
nicipal Music School took over their assets.

Similarly to other Slovenian cities and towns, the musical life of Ptuj
was in the nineteenth century strongly influenced by immigrant musicians.
Their role and contribution was most clearly expressed in the Ptuj Music
Association (1878), which was founded by musically capable citizens and
whose members were initially amateur musicians. When the school was
founded, a professional musician from Ljubljana was hired to lead the brass
band and the school. He was followed by immigrant musicians who, unlike
in other towns, came to Ptuj mainly from the German states of the time,
less often from the Czech and Austrian geographical areas. Most of them
received their musical education in Weimar and Graz, but also in Dresden,
Leipzig and Vienna. They came to Ptuj at the beginning of their careers,
shortly after their musical studies, and left as soon as better job opportuni-
ties became available elsewhere, often in Graz. Due to the frequent chang-
es of Kapellmeisters and teachers, both the brass band and the school expe-
rienced ups and downs. Nevertheless, as highly skilled musicians, they had
high expectations for musical performance and teaching. One of the high-
lights of the Ptuj Music Association was under the leadership of Erich Wolf
Degner, who raised the level of cultural life, reorganized music lessons and
paid great attention to the performance of symphonic concerts.

Over a period of more than 40 years, the immigrant musicians signif-
icantly influenced the development of musical culture in Ptuj, established
the continuity of musical events and laid the foundation for organized mu-
sical education in the town. Between 1878 and 1920 they participated in
more than 120 concerts and performed a demanding repertoire that in-
cluded overtures or shorter works for orchestra, supplemented by concer-
tos for violin, piano or cello with orchestral accompaniment, chamber mu-
sic works and works for various vocal ensembles.

384



I'HE ROLE AND CONTRIBUTION OF IMMIGRANT MUSICIANS TO THE MUSIC SOCIETIES ...

Conclusion

The nineteenth-century Habsburg Monarchy was a vibrant multicultural
state with intense regional mobility. It was also the time when the phenom-
enon of the itinerant virtuoso and the institutionalization of modern bour-
geois musical culture emerged, which increased the migration flow of mu-
sicians. Immigrant musicians played a significant role in Slovenian cultural
and music history, especially in music societies. However, among the immi-
grant musicians were not only professional musicians who were financially
dependent on music, but also highly musically educated people with other
professions. Often they were civil servants and teachers, and they partici-
pated in musical life, contributing to the development of musical activities
in several Slovenian towns.

During our research we have documented and identified 574 immi-
grant musicians who were active on the territory of present-day Slovenia
during the long nineteenth century. The actual number can be expected to
be substantially larger. Most of these musicians moved to Ljubljana, unsur-
prising given the travel connections, musical wealth and continuity of that
city. However, the immigrant musicians were found in all corners of pres-
ent-day Slovenia and its hinterland: in Celje, Maribor, Ptuj, Kranj, Novo
mesto, Koper, Postojna, Gorizia, Trieste, and even in smaller villages like
Ribnica, Kocevje, Vipava and elsewhere.

By far the largest number of musicians was born in the Czech lands,
the second largest group from Austrian cities, and next from the other
crown lands of the Austrian Empire. Among the individual birthplaces, Vi-
enna, Prague, and Graz stand out. A small group of musicians came from
beyond the borders of the Austrian Empire, mainly from German states of
the time, but also from more distant cities such as Athens, Jelgava, Kalin-
ingrad, Stavropol, Warsaw, Odessa, and London. Due to the influence of
Erich Wolf Degner, the situation in the Ptuj Music Association (Pettauer
Musikverein) stands out, with a majority of immigrant musicians coming
from the German states.

In earlier times, immigrant musicians were trained in their forma-
tive years by family members, usually their fathers, or by village regentes
chori or privately by renowned professors from the Vienna and Prague con-
servatories. From the second half of the nineteenth century, this changed
as the music education had become much more institutionalized. Caspar
Maschek is an early example of this. He received his higher education at
the Prague Conservatory as part of its first generation of students. Others
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received their musical education in Prague, also in Vienna, and to a less-
er extent in Graz, Leipzig, Weimar, and Berlin. Musicians usually did not
migrate directly from their hometowns, but they arrived from other cities
after having been employed there for a while. Most were in their mid- to late
twenties when they arrived, while a handful came immediately after finish-
ing their studies at the conservatories.

Several musicians settled and became fully integrated into their new
cultural environment, in some cases even for several decades. Singers, in-
strumentalists, and conductors involved in theatrical performances formed
one of the largest groups of immigrant musicians. It is therefore not sur-
prising that most of the 130 female immigrant musicians were singers, while
only a few were violinists, pianists, or even composers.

In the nineteenth century there was also strong regional mobility and
lively musical exchanges between Graz and Ljubljana, and from the 1870s
also between Graz, Ljubljana and the Lower Styrian towns of Maribor, Cel-
je and Ptuj. Such activities were reflected in the exchange of musicians be-
tween musical societies and associations, concert tours and guest appear-
ances, and the exchange of scores, as watermarks attest.

In conclusion, immigrant musicians undoubtedly shaped musical life
in the Slovene lands during the long nineteenth century. With their work
they contributed decisively to the continuity of cultural institutions, such
as the Philharmonic Society, the Ljubljana Cathedral music chapel, in var-
ious theatres, especially the Estates Theatre and later the Provincial Thea-
tre, the infantry regiments, as music teachers in various institutions or en-
tirely privately. Towards the end of the nineteenth century, various music
societies were founded throughout Slovenian territory, and here too im-
migrants took up leading roles. For more than a century, immigrant mu-
sicians brought contemporary repertoire to Slovenia and composed more
than 1,000 works here. They played a leading role in the development of
virtuoso instrumental playing as well as chamber, choral, and symphonic
music, and participated in more than 2,250 concerts. By introducing cur-
ricula and writing music manuals and songbooks, they also brought many
important changes to music education. In effect, they raised the first gen-
eration of professional Slovenian musicians, who further contributed to the
consolidation of Slovenia’s national musical identity.
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